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Abstract 
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Compiled by Joe R. Christopher
“An Inklings Bibliography” is an annotated checklist appearing in 
each issue of Mythlore and covering both primary and secondary 
materials on J. R. R. Tolkien, C. S. Lewis, Charles Williams, and the 
other Inklings. This installment covers most of the journals regularly 
discussing the Inklings for January through March 1977, with a selec­
tion of other material. Authors and readers are encouraged to send 
off-prints or bibliographic references to the compiler,
Dr. J. R. Christopher 
English Department 
Tarleton State University 
Stephenville, TX 76402 U.S.A.
(For this sixth installment, items or information were provided by 
Jessica Kemball-Cook and Kan Lindskoog.)
A lla n , Jim . A S p e c u la t io n  on "The S i l m a r i l l i o n " .
B a ltim o re , M aryland: T-K G rap h ic s , 1977. [The
p la c e , p u b l i s h e r ,  and d a te  a re  o m itte d ; th e  l a t t e r  
two a re  m entioned  in  th e  in t ro d u c to ry  n o te ,  p . (3) .] 
No p a g in a t io n  [24 p p . , n o t co u n tin g  th e  s t i f f  
co v ers  o f  th e  chapbook]. [R eferences to  C. S.
L ew is, pp . (1 6 ) , (2 1 ) , (2 2 n ); to  W. H. L ew is,
p . (22n) .]
A summary o f  w hat i s  known o f  T o lk ie n 's  in v e n te d  
m yths, w r i t te n  b e fo re  th e  p u b l i c a t io n  o f  Humphrey 
C a rp e n te r 's  T o lk ie n :  A Biography  and T o lk ie n 's  The 
S i lm a r i l l i o n .  The su b s ta n c e  i s  d iv id e d  in to  n in e  s e c ­
t i o n s ,  w ith  rows o f  a s t e r i s k s  betw een them . A f te r  th e  
f i r s t ,  in t ro d u c to ry  s e c t io n  (pp. [3 - 5 ] ) ,  A llan  sums up 
th e  m a te r ia l  on th e  c r e a t io n  and th e  V a la r (pp. [5 -8 ] ) ;  
th e  ra c e s  o f  M id d le -e a rth  (pp. [8-11]) , w ith  a d is c u s ­
s io n  o f th e  s u b d iv is io n s  o f  th e  e lv e s  (pp. [1 1 -1 3 ]) ; 
th e  e a r ly  h i s to r y  o f  th e  E ld a r  th ro u g h  th e  coming o f  
th e  N oldor to  M id d le -e a rth  in  e x i l e  (pp. [13-15] ) ; th e  
rea lm s and kingdoms o f  B e le r ia n d , and th e  h i s to r y  o f  
th e  e lv e s  th ro u g h  th e  m arria g e  o f  G a la d r ie l  and C e le - 
born  (pp. [1 5 -1 6 ]) ; th e  e a r ly  h i s to r y  o f  th e  E d a in , 
in c lu d in g  th e  lo v e  o f  Beren f o r  L u th ie n , th e  p a re n ta g e  
o f  E a re n d i l ,  and th e  co n c lu d in g  o f  th e  war w ith  Morgoth 
(pp. [1 6 -1 9 ]); and th e  end o f  th e  F i r s t  Age th rough  th e  
found ing  o f  Numenor (pp. [1 9 -2 0 ]). The c o n c lu s io n  (pp.
[20—21] ) d is c u s s e s  re a so n s  fo r  th e  s low ness o f  T o lk ie n 's  
p u b lis h in g  o f  th e  book.
B ib l io g ra p h ic  n o te :  th e  b a s ic  m a te r i a l  in  th i s
chapbook was p u b lish e d  o r i g in a l ly  in  M ellryn  7 and 8 
(1973 and 1974) a s  "The S to ry  o f  The S i l m a r i l l i o n " ; 
a chapbook was p u b lish e d  by th e  T o lk ien  S o c ie ty , An 
E x tra p o la tio n  on "The S i l m a r i l l i o n " , in  1975, b e in g  a 
rev x sed  v e rs io n  o f  th e s e  a r t i c l e s  ( t h i s  chapbook was 
l i s t e d  in  "An In k l in g s  B ib lio g ra p h y  [4 ]" ) ;  f o r  re a so n s  
d e ta i l e d  in  Jim  A l la n 's  "A S ta te m e n t,"  Amon Hen, No.
24 (F eb ruary  1977), 15, t h i s  chapbook was su p p re sse d ; 
th e  c u r r e n t  chapbook i s  s l i g h t l y  r e v is e d  in  c o n te n t 
b u t i s  e s s e n t i a l l y  th e  same work, w ith o u t th e  p roduc­
t io n  e r r o r s  o f  th e  f i r s t  chapbook.
Amon Hen: The B u l l e t i n  o f  the  T o lk ie n  S o c ie ty ,  No. 22 
(O ctober 1976) , 1 -24 . E d ite d  by J e s s i c a  K em ball- 
Cook.
The T o lk ie n - r e la te d  c o n te n ts :  (a) J e s s i c a  K em ball-Cook,
"From th e  H i l l  o f  S ig h t"  (p . 2) . An e d i t o r i a l .  (b) 
S tephen  L in e s , "Dol G uldur" (p . 3 ) . A d raw ing . (c) The 
N o r th fa r th in g  S m ia l, "Oxonmoot" (pp. 4 -5 ) .  An acco u n t 
o f an an n u a l m ee tin g , in c lu d in g  v i s i t s  to  th e  g rav es  
o f  T o lk ie n , W illiam s , and Lew is; th e  K iln s  and su rro u n d ­
ing  a r e a ,  in  th e  company o f  Humphrey C a rp e n te r ; P r i s ­
c i l l a  T o lk ie n 's  home, w ith  th e  Rev. W alte r Hooper a ls o  
th e r e ;  and th e  E ag le  and C h ild  pub. P r i s c i l l a  T o lk ien  
to ld  o f  h e r  v i s i t  to  A m erica. (d) Mike Bunce and 
James E is n e r ,  "Summermoot"; James E is n e r ,  "M ar-E nforod- 
w a ith " ; anonymous, a m eeting  o f  th e  N o r th fa r th in g  sm ia l 
(pp. 6 -7 ) .  M eeting r e p o r t s .  (e) P au l S e g a l, "Lord, o f  
th e  R ings — R e a d e r 's  D ig e s tio n  S ty le "  (pp. 8 -9 ) .  A 
w h a t- i f  acco u n t o f  T o lk ien  su b m it t in g  h is  ms. to  a  mass
p u b l i s h e r .  (f) "New Books" (pp. 1 0 -1 2 ) . C. E. N[oad] 
rev iew s D an ie l G ro tta -K u rsk a ' s J . R. R. T o lk ie n :  A rc h i­
t e c t  o f  M iddle E arth  (p . 1 0 ). L o ts  o f  t r i v i a l  e r r o r s .
C. E. N CoacQ rev iew s C lyde S. K i lb y 's  T o lk ie n  and "The 
S i l m a r i l l i o n "  (p . 1 1 ). Noad p o in ts  o u t one e r r o r  in  
K i lb y 's  acco u n t o f  th e  e a r ly  h i s to r y  o f  M id d le -e a r th ;  
o th e rw is e , he f in d s  i t  b io g r a p h ic a l ly  i n t e r e s t i n g .  
J e s s i c a  Kemball-Cook rev iew s J .  E. A. T y le r 's  The 
T o lk ie n  Companion (p . 1 2 ) . She p o in ts  to  s e v e r a l  
m inor e r r o r s ,  l i s t s  fo u r  rev iew s , and d is c u s s e s  a 
few c u r io u s  a s p e c ts  o f  th e  book. (g) J e s s i c a  K em ball- 
Cook, "The H obb it"  (pp. 1 3 -1 4 ) . S e p a ra te ly  a n n o ta te d , 
(h) Simon Musk and J e s s i c a  Kem ball-Cook: two rev iew - 
n o te s  on J .  R. R. T o lk ie n 's  The F a ther C hristm as L e t­
te r s  (p . 1 5 ). P r a i s e  f o r  th e  book , w ith  some m ention  
o f  B r i t i s h  p u b l i c i t y .  ( i )  J e s s i c a  K em ball-Cook,
"Susan Cooper" (p . 1 6 ). An a p p re c ia t io n  o f  C o o p er's  
w ork, w ith  a m ention  o f  th e  s e c r e t  o f  B ra n 's  b ir th d a y  
in  The Grey King in d ic a t in g  know ledge o f  Lewis and 
W illiam s . N ote: t h i s  th e  fo llo w in g  two item s a re  p a r t  
o f  a su rv ey  o f  r e c e n t  c h i l d r e n 's  f a n ta s y .  (i 2) J e s s ic a  
K em ball-Cook, "Alan G arner" (p . 1 7 ) . G a rn e r 's  The 
W eirdstone o f  B ris in g a m en , h is  f i r s t  book, i s  s a id  to  
be in  th e  T o lk ien  t r a d i t i o n ;  G arner th e n  a tta c k e d  th a t  
t r a d i t i o n  and moved away from i t .  Lewis i s  m entioned 
in  p a s s in g . (i3 ) J e s s i c a  K em ball-Cook, "For R eference" 
(p . 1 9 ). Three r e f e r e n c e  books on c h i l d r e n 's  books 
w ith  comments on T o lk ie n  and L ew is. ( j )  " L e t te r s "  (pp. 
20 - 2 2 ) .
A ppend ix , No. Q (F eb ruary  1977), i ,  1 -19 . E d ite d  by 
P h i l ip  and M arci Helms fo r  th e  American T o lk ien  
S o c ie ty .
The main c o n te n ts :  (a) C [y n th ia ] Slim s] M illa n , " B il­
bo" (p . i ) . Drawing. (b) M arci Helms, " E d i to r i a l  
Comments" (p . 2 ) .  (c) " S i lm a r i l l io n  News" (p. 3 ) . A
com parison o f th e  Houghton M if f l in  and th e  George A llen  ( 
Unwin p u b l i c i t y  r e l e a s e s .  (d) James S t r i c k ,  "E lves"
(pp. 4 -5 ) .  A b r i e f  a r t i c l e  w hich su rv ey s T o lk ie n 's  
r e f e re n c e s  to  e lv e s  in  The H obbit and The Lord o f  the  
R in g s , and compares th e  comments o f  James A llan  and 
R o b ert F o s te r  t r y in g  to  make o rd e r  o u t o f  T o lk ie n 's  
r e f e r e n c e s .  (e) M arci Helms, "Mathoms" [a column]
(p . 6 ) . A b io g r a p h ic a l  sk e tc h  o f  C. S. M illa n , th e  
a r t i s t  o f  "B ilbo" — c f .  (a) above. (f) C h a rle s  N el­
so n , "T eaching T o lk ien "  (pp. 7 -1 1 ) . S e p a ra te ly  anno­
t a t e d .  (g) M arci Helms, "Drawings by T o lk ien" (p . 12 ).
A r e p o r t  on th e  B r i t i s h  e x h ib i t  a t  th e  Ashmolean 
Museum, O xford , and The N a tio n a l Book League, London, 
o f  "Drawings by T o lk ie n " ; th e  c a ta lo g u e  i s  a ls o  d e s­
c r ib e d .  (h) L [ou is] J .  H a lle ,  " H is to ry  th ro u g h  th e  
M ind 's Eye" (pp. 1 3 -1 4 ) . A f iv e -p a ra g ra p h  e x c e rp t 
(n o t so  id e n t i f i e d )  from a rev iew  o f  The Lord o f  the  
R ings;  r e p r in te d  from The Sa turday R eview , 39:4 (28 
Jan u ary  1956), 11 -12 , where i t  appeared  w ith  a re p ro ­
d u c tio n  o f  th e  map o f  Gondor and M ordor. ( i)  M ichael 
S t r a ig h t ,  "The F a n ta s t i c  World o f P ro fe s s o r  T o lk ien"
(pp. 1 5 -1 8 ) . A rev iew  o f  The Lord o f  the  R ings  r e ­
p r in te d  from The Hew R e p u b lic , 134 :3/2147 (16 Jan u ary  
1956), 24-26.
B ak sh i, R alph ( d i r e c t o r ) .  W izards. A f u l l - l e n g t h ,  
an im ated  f i lm , r e le a s e d  in  1977. PG r a t i n g ;  
d i s t r i b u t e d  by T w en tie th  C entury  Fox.
R alph B ak sh i, known f o r  such X -ra te d  an im ated  f i lm s  as 
F r i t z  the Cat and Heavy T r a f f i c ,  w i l l  n e x t p roduce an 
an im ated  v e rs io n  o f  The Lord o f  th e  R in g s . Two rev iew s 
and an e d i t o r i a l  s t r e s s  t h i s  em phasis: (a) P h i l  and
M arci Helms, "W izards by B ak sh i,"  A ppendix , No. 0 . 
(December 1976), 3 -4 , 15. A rev iew  o f  a p rev iew  show­
in g ; th e  f i lm  was fo llo w ed  by a q u e s tio n -a n d -a n sw e r 
s e s s io n  w ith  B ak sh i, in  w hich m ost o f  th e  q u e s t io n s  
re p o r te d  h e re  in v o lv e  h is  p ro d u c tio n  o f th r e e  f i lm s  
on The Lord o f  th e  R in g s . (b) B ernard  A. Z uber, Film
40
Review: W i z a r d s ," F a n ta s ia e : The M onthly B u l l e t i n  o f  
The F antasy A s s o c ia t io n ,  5 :3 /4 8  (March 1977), 3 -4 , 7. 
Zuber m entions The Lord o f  th e  R ings  w i l l  be made in  
two f i lm s ,  n o t th e  th r e e  th e  Helmses r e p o r t .  (The 
o r i g in a l  announcem ent was th r e e ;  th e  number i s  now r e ­
p o r te d  a t  tw o .) Zuber a ls o  o f f e r s  a p a rag rap h  on 
W izards w hich i s  d i r e c t l y  t i e d  to  T o lk ien  m a t t e r s : "T ol­
k ie n  fan s  sh o u ld  look fo r  two scen es  t h a t  a re  o b v io u s ly  
based  on T o lk ien  m a te r i a l  and sh o u ld  be an in d ic a t io n  
o f  B a k s h i 's  approach  to  LotR . When Weehawk tan  e l f ]  
f a l l s  i n to  a p i t  he v a in ly  sw ings h is  sword a t  nox ious 
and d e b i l i t a t i n g  fum es. Suddenly an e v i l  shape r e a r s  
b e fo re  him. As Peace [a ro b o t]  comes to  th e  re sc u e  
and sh o o ts  i t  down, th e  m onster f l a i l s  sp id e ry  lim bs 
and th e  com parison w ith  Shelob i s  u n a v o id a b le . In  th e  
f i n a l  b a t t l e  scene  th e r e  i s  a q u ick  g lim pse  o f  an e l f i n  
w a r r io r  maiden f ig h t in g  o f f  a d ark  w a r r io r  mounted on 
a f ly in g  d ragon . N azgul, anyone?" (p . 4) (c) Glen H.
GoodKnight, "W izards — Dism al Warm-up fo r  LotR  F ilm ,"  
M yth lo re , 4 :4 /1 6  (June 1977), 11 (w ith  two s t i l l s  from 
th e  f i lm ) . GoodKnight w r i te s  an e d i t o r i a l  a g a in s t  
B a k sh i 's  making o f  th e  f i lm  o f  The Lord o f  th e  R in g s , 
b ased  on s e e in g  W izards . "The a n im a tio n , e s p e c ia l ly  
t h a t  o f  th e  c h a r a c t e r s , i s  to o  cru d e  to  h an d le  th e  
s u b t le ty  o f  T o lk ie n ’s v a r io u s  p e r s o n a l i t i e s . "  Good­
K night l i s t s  f iv e  e lem en ts  w hich a re  a r t i s t i c  s h o r tc u ts  
o r  bo rrow ings from o th e r  s o u rc e s . He adds, "There a re  
a number o f  th e m a tic  bo rrow ings from T o lk ie n : a g ia n t  
s p id e r ,  th e  c a s t l e  o f  th e  bad guy f a l l i n g  a p a r t  a t  th e  
c lim ax , e t c . "  F in a l ly ,  GoodKnight does n o t f in d  any 
m oral v is io n  in  th e  work.
B arro n , -N eil (e d .)  Anatomy o f  Wonder: S c ien c e  F ic t io n . 
In  " E ib lio g ra p h ic  G uides fo r  Contem porary C o lle c ­
t io n s "  s e r i e s .  New York: R. R. Bowker Company,
1976. x x i i  + 472 pp . S e le c t iv e  in d ex . [R eferences 
to  L ew is, pp. x v i i i ,  x ix ,  73, 89, 93 , 96, 112, 115, 
119, 220-221, 285, 293, 295, 324, 333, 346-350, 353, 
356, 360, 387, 390, 391, 396; to  T o lk ie n , pp . 85, 
88 -89 , 93 -97 , 115, 119, 199, 221, 277, 346-348, 356, 
396; to  W illiam s , pp. 89, 93, 115, 347, 356, 396.]
A s u b s t a n t i a l ,  a n n o ta te d  l i s t i n g  o f  o ver 1,100 s c ie n c e -  
f i c t i o n  works and c r i t i c i s m ,  w hich may w e ll  be th e  
s ta n d a rd  l i b r a r y  gu id e  f o r  th e  im m ediate f u tu r e .  The 
b a s ic  l i s t i n g  o f  s c i e n c e - f i c t i o n  works i s  in  f iv e  s e c ­
t i o n s ,  each c o n s is t in g  o f  an opening  essay  on th e  p e r io d  
o r  type  fo llow ed  by a b ib l io g ra p h y :  R obert M. P h ilm u s,
"S c ien ce  F ic t io n :  From I t s  B eginning  to  1870" (pp. 3- 
3 2 ); Thomas D. C la re so n , "The Emergence o f  th e  S c ien ­
t i f i c  Romance, 1870-1926" (pp. 3 3 -7 8 ); Iv o r  A R ogers, 
"The G ernsback E ra , 1926-1937" (pp. 7 9 -1 1 6 ); Joe  De 
B o lt and John R. P f e i f f e r ,  "The Modern P e r io d , 1938- 
1975" (pp. 117-301); and F ra n c is  J .  M olson, " J u v e n ile  
S c ience  F ic t io n "  (pp. 302-334). The In k l in g s  a re  men­
tio n e d  as a l i t e r a r y  group ( c a l le d  " th e  O xford C h r is t ia n  
group") by Rogers (p. 89, 93) and W illiam s ' War in  Hea­
ven  i s  l i s t e d  in  h is  b ib l io g ra p h y :  "A good example o f  
th e  q u a s i -m y s tic a l  n o v e ls  o f  W illiam s . . . . W illiam s 
tra n sc e n d s  h is  gen re  by good w r i t in g .  . . . h is  work i s  
more re a d a b le  th an  Lewis a t  h is  m ost d id a c t ic "  (p . 115). 
The G rea ter Trumps i s  a ls o  recommended. In  th e  modern 
p e r io d  De B o lt and P f e i f f e r  in c lu d e  L e w is 's  Ransom 
T rilo g y  (pp. 220-221) b u t  om it T o lk ie n 's  Lord o f  th e  
R ings  as a f a n ta s y  ( c f .  p . 125). L e w is 's  N arn ian  
C h ro n ic le s  a re  l i s t e d  in  th e  ju v e n i le  s e c t io n  (p . 324). 
Thus i t  seems a p i t y  t h a t  d i f f e r e n t  s ta n d a rd s  f o r  th e  
modern SF s e c t io n  k e p t T o lk ien  o u t.
The second p a r t  o f  t h i s  volume c o n s i s ts  o f  "Re­
s e a rc h  A id s" : " H is to ry , C r i t ic i s m , and B iography" (pp.
337 -358 ), " B ib l io g ra p h ie s ,  In d e x e s , and T eaching  A ids" 
(pp. 359-366), "M agazines and Book Review Indexes"
(pp. 367 -369 ), " P e r io d ic a ls "  (pp . 370 -372 ), " L i te r a r y  
Awards (pp. 373 -381 ), "Core C o lle c t io n  C h e c k lis t"  (pp. 
382 -391 ), and "L ib ra ry  C o lle c tio n s  o f  S c ien ce  F ic t io n  
and F an tasy" (pp. 392 -404 ). A ll  o f  th e s e  a re  u n c red ­
i t e d  e x c e p t th e  l a s t ,  th u s  th ey  a re  p ro b ab ly  by B arro n , 
th e  vo lum e 's  e d i t o r ;  th e  l a s t  one i s  by H. W. H a ll .
In  l i g h t  o f  th e  om ission  o f  T o lk ien  e a r l i e r ,  i t  i s  
in t e r e s t i n g  to  f in d  two books w ho lly  on him ?. : .s te d  in  
th e  f i r s t  o f  th e s e  s e c t io n s  (Helms' T o lk ie n '^  W orld, 
p . 346; K o ch er's  M aster o f  M iddle E a r th ,  p . J 4 8 ) ; 
L e w is 's  Of O ther Worlds i s  in c lu d e d  (p. 3 48 ), and so 
a re  two volumes on th e  In k l in g s  ( H i l le g a s ' Shadows o f  
Im a g in a tio n , p . 347; U ran g 's  Shadows o f  Heaven, p .
356). In  th e  n e x t s e c t io n ,  on b ib l io g r a p h ie s ,  on ly  
th e  Lewis c h e c k l i s t  ap p ea rs  (p. 3 60 ), a lth o u g h  G len n 's  
W illiam s c h e c k l i s t  may have been p u b lish e d  to o  l a t e  
f o r  c o n s id e ra t io n .  P ro b ab ly  th e  o m ission  o f  W est's  
T o lk ien  c h e c k l i s t  i s  due to  i t s  o m issio n  from SF
B ib l io g r a p h ie s , by R obert E. B riney  and Edward Wood 
(1972 ), w hich seems to  have been a m ajor so u rce  fo r  
th e  m a te r ia l  h e re .  I t  sh o u ld  be n o ted  t h a t  a l l  th r e e  
o f  th e  Lewis works — th e  T r i lo g y , th e  C h ro n ic le s ,  Of 
O ther Worlds — as w e ll as th e  Lewis c h e c k l i s t ,  make 
th e  co re  c o l l e c t i o n .  F in a l ly ,  th e  "L ib ra ry  C o lle c ­
t io n s "  in c lu d e s  th e  h o ld in g s  o f  th e  Wade C o lle c t io n  a t  
Wheaton (p . 3 9 6 ), b u t  i t  m isses  th e  T o lk ien  m ss. a t  
M arq u e tte . In  a d d i t io n  to  th e  item s m entioned  in  t h i s  
a n n o ta t io n ,  a number o f  com parisons to  th e  In k l in g s  
and o th e r  a s s o c ia te d  item s appear ( c f .  th e  page r e f ­
e re n c e s  in  th e  head ing  above.)
B e rg e r , H aro ld  L. S c ie n c e  F ic t io n  and th e  Hew Dark 
Age . Bowling G reen, O hio: Bowling Green U niver­
s i t y  P o p u la r P re s s ,  1976. x i i  + 232 pp. B ib l io ­
g raphy ; in d ex  o f  a u th o rs  and t i t l e s .  [R eferences 
to  L ew is, pp . x i ,  10 -16 , 122-123, 203n, 222.]
"The a n t i - u to p ia s  o f modern s c ie n c e  f i c t i o n  a re  th e  
s u b je c t  o f t h i s  study" (p . x ) . B erg er d iv id e s  h is  
book in to  th r e e  s e c t io n s :  The T h re a t o f  S c ien ce  (pp.
3 -8 5 ) , The New T y ran n ie s  (pp. 8 6 -1 4 6 ), and C a ta s tro p h e  
(pp. 147-198). He seems m ost i n t e r e s t e d  in  th e  t h i r d  
s e c t io n ,  p a r t i c u l a r l y  th e  problem  o f  w orld  p o p u la t io n ; 
b u t  h is  t r e a tm e n t o f th e  m a te r i a l  i s  much th e  same in  
a l l  s e c t io n s :  he su b d iv id e s  each s e c t io n ,  and d e s c r ib e s  
a s u b s t a n t i a l  number o f  s c i e n c e - f i c t i o n  works — m ostly  
n o v e ls  — w hich d e a l w ith  th e  s u b s e c t io n 's  them e. I t  
i s  t h i s  em phasis on in d iv id u a l  works w hich d i s t i n g u i s h ­
es t h i s  book from such a su rvey  o f  id e a s  and m ajor 
works as Chad W alsh 's  From U topia to  N igh tm are ; B erger 
p ro b ab ly  a v e rag es  a book ev e ry  two p ag es .
B erger d is c u s s e s  Lewis in  th e  f i r s t  s u b s e c tio n  — 
"The H o s t i l i t y  to  S cience" — o f th e  f i r s t  c h a p te r .  
B e rg e r 's  tendency  to  ta k e  in v e n te d  d e t a i l s  s l i g h t l y  
to o  s e r io u s ly  i s  in d ic a te d  in  h is  open ing  s ta te m e n t:  
"Lewis com bines a n t i - s c i e n t i s m  w ith  r e l i g i o u s  m o ra l- 
ism  to  arg u e  s e r io u s ly  and v ig o ro u s ly  t h a t  th e  su p e r­
n a tu r a l  S a ta n ic  powers o f  th e  u n iv e r s e  a re  a tte m p tin g  
to  e s t a b l i s h  a r e ig n  o f  e v i l  in c a r n a te  on e a r th  and 
a re  u s in g  th e  s c i e n t i f i c  community as th e  p r i n c ip a l  
in s tru m e n t o f  t h e i r  g rand  desig n "  (p . 1 0 ). B e rg e r 's  
d is c u s s io n  m o d ifie s  t h i s  o v e rs ta te m e n t: "a re a d in g  o f 
th e  t r i l o g y  and L ew is 's  o th e r  w r i t in g s  on e th i c s  and 
r e l i g i o n  [The A b o li t io n  o f  Man3 Mere C h r i s t i a n i t y j  and 
The Screw tape L e t t e r s  a re  c i t e d  in  a fo o tn o te ]  r e v e a ls  
t h a t  an e n lig h te n e d  humanism founded on C h r is t ia n  
th eo lo g y  . . . c h a r a c te r i z e s  h is  le a n in g s "  (p. 1 1 ).
D esp ite  B e rg e r 's  la c k  o f  in d ic a t io n  o f  knowledge o f 
"A Reply to  P ro fe s s o r  H aldane ,"  h i s  summary o f  L e w is 's  
p o s i t io n  th ro u g h o u t t h i s  passag e  (pp. 10-16) i s  gen­
e r a l l y  v a l i d ,  and b e t t e r  th an  m ost such summaries in  
d is c u s s io n s  o f  s c ie n c e  f i c t i o n .
The one use o f  Lewis in  a com parison : "Perhaps 
P o h l, K o rn b lu th , S i lv e rb e rg  and o th e r s  have s t ru c k  
c lo s e r  to  a t r u th  th a n  O rw ell and C. S. L ew is, in  t h a t  
th e  form er w r i t e r s  f in d  ig n o ran ce  and ta s te l e s s n e s s  
f a r  more th r e a te n in g  th a n  c le a r - s ig h te d  d iab o lism " (pp. 
122 -123 ). N ote: on pp. 76-77 and 201, th e r e  a re  r e f ­
e re n c e s  to  "unham," b u t  in  c o n te x t th e s e  r e f e r  to  th e  
co n cep t o f  a mankind s e p a ra te d  from th o se  th in g s  — 
s u f f e r in g ,  f o r  in s ta n c e  — w hich have been ty p i c a l  o f 
i t s  hum anity ; th e  d is c u s s io n  a r i s e s  from C o lin  Ander­
s o n 's  M agellan  (1970).
B li s h ,  Jam es. B lack E a s te r ; o r3 F aust A le p h -N u ll.
1968. New York: Avon Books (An Epuinox Book: SF 
R ed iscovery  S e r ie s ,  No. 2 7 ) , 1977. 166 pp. [Ref­
e re n c e s  to  L ew is, pp . 5 , (6 6 ) , (8 9 ) , 125; to  T o lk ie n , 
p . (8 2 ) .]
A fa n ta s y  no v e l (d e s p ite  i t  b e in g  r e p r in te d  in  a s c ie n c e -  
f i c t i o n  s e r ie s )  ab o u t a modern m u n ition  m an u fac tu re r who 
so  en jo y s  d e s t r u c t io n  t h a t  he pays a m ag ic ian  to  lo o se  
a la r g e  number o f  demons on th e  e a r th  f o r  one n ig h t ;  
th e  s e t t i n g  i s  ab o u t th e  tim e o f o r i g in a l  p u b l i c a t io n ,  
f o r  th e r e  i s  a re f e re n c e  to  th e  V ietnam  War (p. 149).
The book i s  d e d ic a te d  to  Lewis (p. 5) and has two q u o ta ­
t io n s  from The Screw tape L e t t e r s  as th e  ep ig rap h  to  th e  
fo u r th  s e c t io n  (p . 125). In  a d d i t io n ,  th e r e  a re  two 
p ro b ab le  a l lu s io n s  to  The Screw tape L e t t e r s : (1) "The 
f a c t  i s  t h a t  D r. S tockhausen , l i k e  a good many th e o ­
r e t i c a l  p h y s i c i s t s  th e s e  d ay s , i s  a devou t man" (p.
6 6 ); c f .  "do n o t a tte m p t to  use  s c ie n c e  (I  mean, th e  
r e a l  s c ie n c e s )  as a de fen ce  a g a in s t  C h r i s t i a n i t y .  They 
w i l l  p o s i t i v e ly  encourage him to  th in k  ab o u t r e a l i t i e s  
he c a n ' t  to u ch  and s e e . There have been sad  cases  
among th e  modern p h y s ic is t s "  (L e t te r  I ) . (2) "F a th e r
Domenico . . . was fo rb id d e n , now as b e fo r e ,  even to  
p ray  fo r  th e  so u l o f  th e  v ic t im  (o r th e  p a t i e n t ,  in
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W are 's a n t i s e p t i c  A r i s to t e l i a n  te rm in o lo g y )"  (p . 89 ); 
c f .  th e  use o f  p a t i e n t  th ro u g h o u t The Sarew tape L e t t e r s . 
There i s  a ls o  a p a ss in g  r e f e re n c e  to  E lv ish  w r i t in g  
(p . 8 2 ) , b u t th e  c o n te x t does n o t i n s i s t  on th e  r e f e r ­
ence b e in g  T o lk ie n e sq u e , e x c e p t t h a t  i t  was T o lk ien  
who c re a te d  th e  modern a s s o c ia t io n  betw een E lv es and 
c u r io u s  s c r i p t s .  N ote: fo r  th e  devout Lewis would 
n o t have approved o f  B l i s h 's  th e o lo g y .
B rid g e s , L inda . "A C o n s id e ra tio n  o f  An E xperim ent in  
C r i t ic i s m ."  CSL, 8 :3 /8 7  (January  1977) , 1 -6 . 
[R eference  to  C o g h il l ,  p . 5? to  T o lk ie n , p . 6 .]
A w e l l - w r i t t e n  summary of th e  m ajor id e a s  in  L e w is 's  
book. B ridges i s  th e  m ost i n t e r e s t i n g  when she d i s ­
ag ree s  w ith  Lewis and e x p la in s  h e r  c o n t r a s t in g  th e o r ie s .  
For exam ple, she  doub ts  L e w is 's  e x p la n a tio n  o f  th e  de­
c l i n e  in  p o e try  re a d in g ; she b e l ie v e s  th e  n o n -p o e try  
re a d in g  p u b lic  i s  t h a t  w hich does n o t v i s u a l i z e  images 
as i t  re a d s  (p. 3 ) . She b e l ie v e s  Lewis o v e r s ta te s  h is  
case  ab o u t ,the  la c k  o f  e f f e c t  o f  f i c t i o n  on th e  b e s t  
re a d e r :  she hopes t h i s  re a d e r  w i l l  n o t " r e fu s e  to  le a r n  
som ething ab o u t h is  own psycho logy  o r  h i s  n e ig h b o r 's ,  
o r  abou t m a te r ia lism  o r C h r i s t i a n i t y  j u s t  because  i t  
happens to  be in  a work o f  f i c t i o n .  I f  th e  au th o r  
h a d n 't  c a red  abou t i t ,  he w o u ld n 't  have p u t i t  th e re "
(p . 5 ) .  She a ls o  g iv e s  h e r  own e x p e rie n c e  o f  le a rn in g  
from c r i t i c i s m ,  in d ic a t in g  t h a t  L e w is 's  su g g e s tio n  to  
r e - r e a d  p rim ary  w orks r a th e r  th a n  secondary  p resu p p o ses 
someone o f  L e w is 's  c r i t i c a l  a b i l i t i e s  who does n o t 
need much h e lp  in  u n d e rs ta n d in g  w hat he re a d s  (pp. 5 -6 ) .
Brown, J u d i th .  "The P ilg rim a g e  from Deep S pace ."  M yth- 
lo r e ,  4 :3 /1 5  (March 1977 ), 13-15 .
W ithout m en tion ing  th e  te rm , Brown o f f e r s  e s s e n t i a l l y  
a l l e g o r i c a l  in t e r p r e t a t i o n s  o f  th e  Ransom t r i l o g y  (a l l e ­
g o r ic a l  used  as one o f  th e  fo u r  le v e l s  o f  meaning in  
m ed ieval c r i t i c i s m ,  n o t as used g e n e r a l ly ) . She tr a c e s  
th e  b i r t h  im agery in  th e  f i r s t  p a r t  o f  Out o f  the  
S i l e n t  P la n e t ,  and Ransom's grow ing up in  h is  le a rn in g  
how to  speak (Old S o l a r ) ; h is  f a l l  in  r e f u s in g  to  do 
im m edia te ly  w hat th e  e l d i l  commands; h is  a ccep tan ce  o f  
h im se lf  f o r  w hat he i s ,  a t  th e  end o f th e  book. Brown 
a p p lie s  t h i s  p r im a r i ly  to  L ew is, how ever, r a t h e r  th an  
to  ev e ry o n e . P erelandra  b e g in s  w ith  a d e p ic t io n  o f  th e  
n a tu re  o f  e v i l  in  th e  Un-man, b u t ,  n e a r th e  end , Brown 
s u g g e s ts ,  i t  becomes a psychom achia in  w hich Ransom 
v s .  Weston a l l e g o r i z e s  th e  overcom ing o f  inw ard e v i l .  
W ith That H ideous S tr e n g th , Brown r e tu rn s  to  th e  p a r ­
a l l e l  to  L ew is, o f f e r in g  a c h a r t  w hich in d i c a te s  th e  
l ik e n e s s e s  o f  some c h a ra c te r s  o f  t h a t  book and th o se  
o f  The P i lg r im 's  R eg ress . B ut t h i s  l a s t  p a r t  o f  th e  
e ssay  i s  th e  w eak est, and Brown runs th rough  a number 
o f  "M isce llan eo u s id e a s "  (p . 1 5 ).
C a rp e n te r , Humphrey. T o lk ie n :  A b io g ra p h y . B oston : 
Houghton M if f l in  Company, 1977. [ x i i ]  + 288 pp. 
In d ex . [R eferen ces to  B a r f i e ld ,  pp . 149, 277; to  
C e c i l ,  p . 200; to  C o g h il l ,  pp. 102, 120, 214, 277; 
to  Dyson, pp . 102, 146-149, 199, 259, 277; to  H a rd ie , 
pp . 254-255; to  H avard, pp . 149, 241; to  C. S . L ew is, 
pp. 266, 272, 274, 278, pho to  10b (+ 28 p a g e - r e f e r ­
ences in  th e  in d e x ) ;  to  W. H. L ew is, pp . 149, 197- 
199, 259; to  McCallum, p . 119; to  Mathew, pp . 207, 
277; to  S a y e r , p . 213; to  C h ris to p h e r  T o lk ie n , pp. 
263, 266, 275, 277, 279, p h o to s 9 a , 10a (+ 18 r e f ­
e re n c e s  in  th e  in d e x ) ;  to  W illiam s , pp . 150-151, 
197-198, 200, 230, 259, 266, 272; to  th e  In k l in g s  
g e n e ra l ly ,  pp. 149-152, 171, 207, 237, 241.]
As th e  d u s t  j a c k e t  has i t ,  "The A u th o r ized  B iograp hy."
The body o f  th e  book i s  d iv id e d  in to  e ig h t  s e c t io n s : 
th e  f i r s t  and l a s t  a re  b r i e f ,  b e in g  an acco u n t o f  C ar­
p e n te r 's  f i r s t  m eeting  w ith  T o lk ien  and a d e s c r ip t io n  
o f  T o lk ie n 's  g rave  r e s p e c t iv e ly .  The o th e r  s e c t io n s ,  
su b d iv id ed  in to  from two to  e ig h t  c h a p te r s ,  a re  ch rono­
lo g ic a l  :
I I  1892-1916: E a rly  Years
I I I  1917-1925: The making o f a m ythology
IV 1925-1949( i ) : 'I n  a h o le  in  th e  ground th e r e  l iv e d  
a h o b b it '
V 1925-1949( i i ) : The T h ird  Age
VI 1949-1966: Success
V II 1959-1973: L a s t y e a rs
The su b d iv id ed  m idd le  y e a rs  c o n ta in  th e  b io g rap h y  in  
IV and th e  w r i t in g  o f  The H obbit and The Lord o f  the  
R ings in  V. As C a rp en te r e x p la in s  l a t e r ,  he has n o t 
fo o tn o te d  h is  s o u rc e s , no r has he g iv en  e l i p s e s  in  
q u o ta t io n s  in  h is  t e x t ,  in  o rd e r  to  "n o t . . . i n t e r ­
ru p t  th e  n a r r a t iv e "  (p. 2 76 ). He a ls o  s t r e s s e s  th e  
p sy c h o lo g ic a l (n o t p s y c h o a n a ly tic a l)  u n d e rs ta n d in g  o f
T o lk ie n 's  p e r s o n a l i ty  and a c le a r  sequence o f  h is  
c r e a t i v i t y ;  he does n o t in te n d  to  o f f e r  any l i t e r a r y  
c r i t i c i s m .  C a rp en te r has been s u c c e s s fu l  in  h is  n a r ­
r a t i v e  p u rp o se s , w ith  o n ly  a r a r e  r e p e t i t i o n  j a r r i n g  
( e . g . ,  d is c u s s io n  o f  W. H. A uden 's c a l l i n g  th e  T o lk ien s  
home "h ideous" [pp . 3 , 2 4 9 ]) . A few re a d e rs  may ob­
j e c t  to  C a rp e n te r 's  o c c a s io n a l use o f  a s t a t e d  th e s i s  
fo llo w ed  by r e j e c t i o n  o f  th e  th e s i s  ( e . g . ,  th e  h o b b its  
as fu s in g  th e  two s id e s  o f  T o lk ie n 's  im a g in a tio n  — 
s t a t e d ,  p . 172; r e j e c t e d ,  p . 1 76 ). B ut ab o u t th e  con­
t e n t  g e n e ra l ly  no one i s  l i k e ly  to  have s e r io u s  o b je c ­
t i o n s :  i t  g iv e s  f a r  more ab o u t T o lk ie n 's  l i f e  and 
w orking h a b i t s  th an  one e x p e c ts  in  a b io g rap h y  done so 
c lo s e  to  th e  p e r s o n 's  d e a th  and a u th o r iz e d  by th e  fam- 
i l y .
The b a s ic  d e s c r ip t io n  o f th e  In k l in g s  ap p ea rs  on 
pp. 149-152; u n fo r tu n a te ly ,  th e r e  a re  s e v e r a l  m inor 
e r r o r s  on th e  f i r s t  page (e r ro r s  a re  r a r e  in  Carpen­
t e r ' s  book; th e  o n ly  o th e r  one n o ted  by t h i s  b i b l i o ­
g ra p h e r i s  m entioned  b e lo w ). C a rp e n te r  says " th e re  was 
no system  o f  m em bership," b u t th e r e  was a t  l e a s t  some 
d is c u s s io n  o f new members ahead o f  tim e : fo r  exam ple, 
on 23 O ctober 1947, W. H. Lewis p roposed  "Tom" S tevens 
as a member, and a f t e r  g e n e ra l  a c c e p ta n c e , S tevens a t ­
ten d ed  f o r  th e  f i r s t  tim e on 27 November 1947. There 
w ere some o c c a s io n s  when T o lk ien  u p se t some o f  th e  mem­
b e rs  by b r in g in g  g u e s ts  w ichou t w arn ing . There were 
a ls o  m eetin g s o u ts id e  o f  L e w is 's  rooms — f a i r l y  o f te n  
a t  one tim e in  T o lk ie n 's  rooms, and a t  l e a s t  once o u t­
s id e  o f  O xford . But th e s e  a re  q u ib b le s  abou t one page 
in  an e x c e l le n t  book.
In  th e  A ppend ices, th e r e  ap p ea r:
A S im p lif ie d  g e n e a lo g ic a l  ta b le  
B Chronology o f  ev e n ts
C The p u b lish e d  w r i t in g s  o f  J .  R. R. T o lk ien  
D Sources and acknow ledgem ents 
"The p u b lish e d  w r i t in g s "  l i s t  ab o u t tw enty  poems n o t 
i d e n t i f i e d  in  p rev io u s  b ib l io g r a p h ie s ,  as w e ll as a 
l e s s e r  number o f  c r i t i c a l  w r i t in g s .  A f a c tu a l  e r r o r  
ap p ears  in  t h i s  " w ri t in g s "  l i s t :  T o lk ien  i s  c r e d i te d  
w ith  t r a n s l a t i n g  th e  f i r s t  d r a f t  o f  th e  Book o f  Jonah 
fo r  The Jerusa lem  B ib le  (p . 2 74 ), r a t h e r  th an  th e  Book 
o f  J o b .
B ut i t  would be fo o l is h  to  o v e r s t r e s s  th e  above- 
m entioned e r r o r s :  th ey  a re  im p o rta n t o n ly  becau se  o f 
th e  g e n e ra l e x c e l le n c e  o f th e  book. For th e  m a jo r i ty  
o f  u s e r s ,  th e  d e s c r ip t io n s  o f  such u n p u b lish ed  w r i t in g s  
as "M ythopoeia," on th e  r e l ig io u s  view o f  myths (pp.
147n, 148, 190 -191 ), "The N otion  Club P apers"  (pp. 171- 
172), and th e  poem b eg in n in g  "Ai l i n t u l i n  da L a sse - 
la n ta "  (p . 76 ); th e  d e t a i l s  o f  T o lk ie n 's  l i f e  and h is  
v a r ia b le  f r ie n d s h ip  w ith  Lewis - -  a l l  th e s e  w i l l  be 
enough to  answer many q u e s t io n s .
C e c i l ,  Lord D avid. " I n t ro d u c t io n ."  In  Ruth R i t t e r :  
Homage to  a P o e t, ed . A rth u r R u s s e l l ,  pp. 13-18. 
C h es te r S p r in g s , P en n sy lv an ia : Dufour E d i t io n s ,
1969. 128 pp.
"For me," w r ite s  C e c il o f  Ruth P i t t e r ,  "she i s  th e  most 
moving o f  l iv in g  E n g lish  p o e ts ,  ana one o f  th e  most 
o r ig in a l "  (p . 1 3 ). He d is c u s s e s  h e r  t r a d i t i o n a l  d ic ­
t i o n ,  and i l l u s t r a t e s  i t ,  in  a p a ra g ra p h . "The q u a l i ty  
o f  h e r  v is io n  i s  as in d iv id u a l  as i s  h e r  use o f  la n ­
guage. Two s t r a in s  c h a r a c te r i z e  i t .  The f i r s t  i s  h e r 
re sp o n se  to  th e  n a tu r a l  w o rld . . . . The second c h a r­
a c t e r i s t i c  s t r a i n  in  Miss P i t t e r ' s  poems i s  a r e l ig io u s  
s t r a i n ,  an in te n s e  aw arness o f a s p i r i t u a l  u n iv e rse  
ly in g  beyond th e  v i s i b l e  appearance  o f  th in g s"  (pp. 14- 
1 5 ) ."  The r e s t  o f  th e  in t ro d u c t io n  i s  s p e n t in  i l l u s ­
t r a t i n g  th e  v a rio u s  com binations o f th e s e  two rhem es.
"C h arle s  W illiam s" ( in  th e  "T ab le -T a lk "  s e c t i o n ) . B la ck ­
w ood's M agazine , 321: 1936 (F ebruary  1977) , 170-173. 
[R e fe ren ce  to  L ew is, p . 170.]
An a p p re c ia t io n  o f  W illia m s , w’i t h  some b io g r a p h ic a l  de­
t a i l s .  (The n o te  in d ic a te s  t h a t  he d ie d  fo llo w in g  a 
h e rn ia  o p e ra t io n ,  fo r  example [p . 1 7 2 ].)  A parag rap h  
on h is  p o e try , th r e e  p a rag rap h s  on h is  c r i t i c i s m  (th e  
anonymous au th o r  was an u n d e rg rad u a te  a t  O xford when 
W illiam s le c tu r e d  th e r e ) ,  one on h is  b io g r a p h ie s ,  and 
two on h is  n o v e ls ; one b r i e f  m ention o f  h is  dram as.
The e ssay  m entions t h a t  some o f th e  T a l i e s s in  poems 
were s e t  to  m usic by Robin M ilfo rd  (H a d fre ld 's  An I n t r o ­
d u c tio n  to C harles W illiam s  a ls o  r e f e r s  to  t h i s ) . The 
e ssay  was in te n d e d  to  a rouse  some i n t e r e s t  in  W illia m s , 
and i t  i s  n ic e ly  w r i t te n  to  t h a t  p u rp o se .
C h r is to p h e r , Vandy. "The Lady o f  th e  Green K i r t l e . "
S ig n  o f  the Hammer fa n z in e  , 2 :4  (Septem ber 1976), 
10-11 . ( I l l u s t r a t e d  by th e  a u th o r ,  p , 11.)
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A s h o r t  h i s to r y  o f  one d au g h te r o f  th e  W hite W itch ( in  
L ew is 's  N arn ia  s e r i e s ) ,  who in  tu rn  had th r e e  c h i ld r e n ,  
one o f  them th e  Lady o f  th e  Green K i r t l e .
Cobb, Lawrence W. "M asculine and Fem inine: The Shape 
o f  th e  U n iv e rse ."  CSL, 8 :4 /8 8  (February  1977),
1 - 6 .
A survey  o f  L ew is 's  use o f  m ascu line  and fem in ine  as 
d i s s im i la r  term s o f  more th an  p h y s ic a l  s ig n i f i c a n c e ,  
u l t im a te ly  as s p i r i t u a l  term s fo r  th e  r e l a t i o n s h ip  o f 
God (m ascu line) to  H is w o rsh ip p er ( f e m in in e ) . Cobb 
c i t e s  The A l l e g o r y  o f  L o ve  b r i e f l y ,  P e r e l a n d r a  e x te n ­
s iv e ly ,  " P r ie s te s s e s  in  th e  C hurch?", T h a t  H id eo u s  
S t r e n g t h , and The Four L o v e s .
CSL: The B u l l e t i n  o f  t h e  New Y o r k  C. S .  L e w is  S o c i e t y ,  
8 :3 /8 7  (January  1977), 1 -8 . E d ited  by Eugene 
McGovern.
C o n ten ts : (a) L inda B rid g e s , "A C o n s id e ra tio n  o f  An
E x p e r im e n t  i n  C r i t i c i s m " (pp. 1 -6 ) .  S e p a ra te ly  anno­
ta t e d .  (b) "An E x p e r im e n t  i n  C r i t i c i s m : R eport o f  th e  
87th M eeting: Jan u ary  14, 1977" (pp. 6 -7 ) .  The d is c u s ­
s io n  a f t e r  (a) was re a d . (c) "C h arle s  C o lso n 's  Born  
A g a in  (pp. 7 -8 ) .  A rev iew  o f C o lso n 's  book, w ith  empha­
s i s  on th e  p a r t  p lay ed  by Mere C h r i s t i a n i t y  in  h is  con­
v e rs io n .
E l l i s ,  F ra n c e s . "Evelyn U n d e rh i l l ."  The L i v i n g  Church3 
173:20 (14 November 1976), 11 -12 , 18-19. [R eference  
to  L ew is, p . 19; to  W illiam s , p-. 19; to  W illiam s ,
p . 11.]
A b io g ra p h ic a l  sk e tc h  o f U n d e rh il l ,  w ith  an em phasis 
on h e r  p a s to r a l  l i f e  { p a s t o r a l  in  th e  r e l ig io u s  s e n se , 
n o t in  th e  r u r a l ) . W illiam s i s  qu o ted  on h e r  ap p ea r­
ance n ea r th e  end o f  h e r  l i f e ;  The S c r e w t a p e  L e t t e r s  i s  
quo ted  on th e  atm osphere o f  a C h r is t i a n  househo ld  - -  in  
t h i s  c a se , w ith  a p p l ic a t io n  to  th e  r e t r e a t  house in  
P le sh e y , E ssex , w ith  w hich U n d e rh il l  was a s s o c ia te d .
G ilso n , C h r is to p h e r . "A Note on th e  P re lu d e  to  The
S i l m a r i l l i o n ."  F a n t a s i a e : The M o n th ly  N e w s l e t t e r  
o f  th e  F a n ta s y  A s s o c i a t i o n ,  5 :3 /4 8  (March 1977),
1 , 4.
G ilson  d is c u s s e s  th e  l i n g u i s t i c  d e t a i l s  o f  two announced 
p a r t s  o f  The S i l m a r i l l i o n : th e  "A in u lia n d a le "  and th e  
" V a la q u e n ta ." (These a re  two p a r t s  in  th e  B r i t i s h  news 
r e le a s e  on T o lk ie n 's  fo rthcom ing  book; in  th e  A m erican, 
they  a re  run  to g e th e r  as one t i t l e . )  The f i r s t  i s  n o t 
w holly  c e r t a in ,  a lth o u g h  - l i n d a l e  means " th e  g r e a t  
song"; p o s s ib ly  a i n u -  i s  r e l a te d  to  a i r e ,  w hich means 
h o l y . The second one G ilson  t r a n s l a t e s  as " th e  u t t e r ­
ance o f  th e  V alar" — o r ,  p o s s ib ly ,  " th e  s to ry  o f  th e  
V a la r ."  G ilson  s u s p e c ts  t h a t  th e  second i s  p a r a l l e l  to  
a c r e a t io n  by d iv in e  o rd e r  ("L e t th e r e  be l i g h t " ) , and 
th e  f i r s t ,  to  a ho ly  Song o f  C re a tio n .
Graham, W. F red . "F an tasy  in  a World o f  Monochrome: 
Where C. S. Lewis C ontinues to  Help" ("F an tasy  
and F a ith "  on th e  c o v e r) . The C h r i s t i a n  C e n t u r y ,  
92:39 (26 November 1975), 1080-1082. With a l e t t e r  
by S tu a r t  D. R o b ertso n , "L ew is 's  G i f t , "  The C h r i s ­
t i a n  C e n t u r y ,  93 :1  (7-14 Jan u ary  1976), 27-28 . Re­
p r in te d  in  CSL, 8 :4 /8 8  (February  1977), 6 -9 .
Graham f in d s  th e  joy  and o th e r  C h r is t ia n  em otions cap­
tu re d  in  L ew is 's  b o o k -len g th  f i c t i o n ,  much more th a n  in  
th e  th e o lo g ic a l  w r i t in g s  o f  T i l l i c h  and B a rth . But 
L ew is 's  a p o lo g e t ic  works — Mere C h r i s t i a n i t y 3 M i r a c l e s  3 
and The P ro b le m  o f  P a in  — a re  q u i t e  u n s a t i s f a c to r y  be­
cause o f  t h e i r  a tte m p t to  t r e a t  m ajor themes b r i e f l y .  
Graham's s tu d e n ts  were p u t o f f  by Mere C h r i s t i a n i t y ' s 
"condescending  and narrow  p e d a n tic s ,  u n l i t  by any f i r e  
o f  b e lie v a b le n e s s "  {CSL, p . 7 ) . The modern problem  i s  
n o t la ck  o f  knowledge ab o u t God b u t  la ck  o f  e x p e rien ce  
o f  Him, and i t  i s  t h i s  w hich L e w is 's  au to b io g rap h y , 
S u r p r i s e d  by  J o y ,  and h is  b e s t  f i c t i o n  — P e r e l a n d r a 3 
T hat  H id e o u s  S t r e n g t h  3 th e  N arn ian  s t o r i e s ,  T i l l  We 
Have F a c es  — can g iv e .
R o b e rtso n 's  l e t t e r  a rgues t h a t  th e  a p o lo g e t ic s  and 
th e  im a g in a tiv e  works a re  two " s id e s  o f  a s in g le  co in" 
{CSL, p . 9 ) ,  and to  d iv id e  them i s  to  make L e w is 's  f i c ­
t io n  on ly  an em o tio n a l e x p e r ie n c e , w ith o u t su b s ta n c e .
G reen, Roger L ancelyn . "C. S. L ew is." P u f f i n  A n n u a l3 
No. 1. Harmondsworth, M iddlesex : Penguin  Books,
1974. Pp. 104-106. [R eference  to  T o lk ie n , p . 104.] 
( I l l u s t r a t e d  by P a u lin e  B aynes.)
Green w r i te s  abou t th e  b eg in n in g  o f  h is  r e a l  f r ie n d s h ip  
w ith  Lewis ( a t  a wedding re c e p t io n  in  1945, when th ey  
r e t r e a t e d  to  a w indow -recess and ta lk e d  abou t f a n ta s ie s
and ad v en tu re  s t o r i e s ) ;  Green a ls o  re c o u n ts  L ew is 's  
re a d in g  o f  th e  f i r s t  p a r t  o f  The L i o n 3 t h e  W i tc h  and  
t h e  W ardrobe  to  him , and L e w is 's  m ention t h a t  T o lk ien  
d id  n o t c a re  f o r  i t .  " I  . . . p o in te d  o u t how n a tu r a l  
i t  was t h a t  T o lk ien  shou ld  n o t l i k e  i t :  fo r  h is  fa n ta sy  
w o rld , th e  w orld  o f  The H o b b i t ,  was so very  d i f f e r e n t  — 
w ith  a d i f f e r e n t  g r e a tn e s s .  As d i f f e r e n t ;  I  th in k  I 
s a i d , 'a s  The P r i n c e s s  and C u r d ie  from The Wind i n  th e  
W il lo w s"  (p . 104). Green goes on to  d is c u s s  th e  N arn ian  
books le s s  a u to b io g ra p h ic a l ly ,  w ish ing  t h a t  F a th e r  
C hristm as had been o m itte d  from th e  f i r s t  (p . 10 5) , and 
sk e tc h in g  some o f  L e w is 's  ch ildhood  re a d in g  o f  c h i ld ­
r e n 's  books. " I t  was when he was te n  o r  e lev e n  t h a t  
romance began to  c reep  in to  h is  w r i t in g s .  There was 
p a r t  o f  a s to ry  abou t vaguely  m ed ieval k n ig h ts  w a rrin g  
a g a in s t  each o th e r  and a t ta c k in g  c a s t l e s ,  p erhaps sug­
g e s te d  by S i r  N i g e l ;  a ls o  h is  e a r l i e s t  su rv iv in g  poem 
'The Old Grey Mara* w r i t t e n  b e fo re  he was tw elve  shows 
in  which d i r e c t i o n  h is  im ag in a tio n  was tu rn in g "  (p.
106). T his poem i s  p r in te d  on p . 105.
"Grounded D ragon." B r i t i s h  Book News: A r e v i e w  o f  new
b o o k s ,  March 1977, p . 167.
Two p a rag rap h s  in  th e  "P u b lish in g  News" s e c t io n ,  on 
two movies p lan n ed  o f  The L o r d  o f  t h e  R i n g s ,  w ith  
ap p ro v a l fo r  a r e p o r te d  E n g lish  M idlands s e t t i n g ,  and 
on th e  T o lk ien  e x h ib i t  o f  a r t  a t  th e  N a tio n a l Book 
League.
Harmon, R o b ert B . , and M argare t A. B urger (c o m p ile rs ) .
An A n n o t a t e d  G uide  t o  th e  Works o f  D o r o th y  L.
S a y e r s .  New York: G arland  P u b lis h in g , 1977. x i i
+ 286 pp . [R efe ren ces  to  L ew is, p . 170 (G47); to
W illiam s , pp. 71 (C l) , 72 (C 6), 93 (C 66), 104 (C 96),
105 (C98), 107 (C100), 110 (C 104), 115 (C 119), 159
(G 4), 167 (G 42), 170 (G47), 259.1 
A m ajor enum era tive  b ib l io g ra p h y  o f D orothy L. S a y e rs ' 
w r i t in g s ,  weak o n ly  in  h e r  book rev iew in g  and on s e c ­
ondary so u rc e s . A rranged in  t h i r t e e n  s e c t io n s ,  u s u a l ly  
w ith  su b s e c tio n s :  N ovels, S h o r t S to r i e s ,  E ssays (Sec­
t i o n  C ), D ram atic Works, P o e try , T r a n s la t io n s ,  M isce l­
laneous Works ( in c lu d in g  a d d re s s e s ;  S e c tio n  G ), C r i t i ­
cism  (o f S a y e rs ' w o rk s), S o u rces , A d a p ta tio n s , Chron­
o logy  (o f S a y e rs ' w r i t in g  c a r e e r ) ,  The Dorothy L. S ayers 
P apers ( a t  th e  Wade C o lle c t io n ,  Wheaton C o lle g e , I I . ) ,  
In d ex . The l a t t e r  i s  n o t u s e f u l  fo r  check ing  r e f e r ­
ences to  th e  I n k l in g s ,  fo r  i t  l i s t s ,  under th e  names 
o f  Lewis o r  W illiam s, on ly  a p u b lish e d  l e t t e r  in  c o l ­
la b o r a t io n  w ith  Lewis (p . 170 [G 47]).
The re f e re n c e s  to  W illiam s a re  a lm ost a l l  in  t i t l e s : 
E s s a y s  P r e s e n t e d  t o  C h a r l e s  W i l l i a m s  (pp. 71 [Cl] , 115 
[C 119]); "C h arle s  W illiam s" P o e t 's  C r i t i c , "  a ls o  pub­
l i s h e d  as "D ante and C h a rle s  W illiam s" (pp. 72 [C 6 ],
105 [C98], 110 [CIO4 ] , 159 [G 4]); "The P o e try  o f  th e  
Image in  Dante and C h arles  W illiam s" (pp. 93 [C66],
107 [C100], 165 [G34]) ;  " In tro d u c tio n "  to  James I  by 
C h arles  W illiam s (p. 104 [C96]) ;  "C h arles  W illiam s"
(a rev iew , p . 167 [G42]) ;  and "C h arles  W illiam s" (th e  
above l e t t e r ,  w r i t te n  w ith  Lewis , p . 170 [G 47]).  In 
a d d i t io n ,  in  th e  l i s t  o f  mss. in  th e  Wade C o lle c t io n ,  
in  a group o f  mss. m ainly  concerned  w ith  The Song o f  
R o la n d ,  ap p ears  "1 p. n o te  abou t 'C.W. p a p e r , '  and 
'Ch. W.'"  (p. 259). The rea so n  t h a t  s e v e ra l  o f  th e  
t i t l e s  have more th an  one r e f e re n c e  i s  t h a t  th e  same 
e ssay  may be l i s t e d  as an e s s a y , as p a r t  o f  a book o f 
e s s a y s , and as a l e c tu r e  ( th e  l a t t e r  b e in g  i t s  f i r s t  
a p p e a ra n c e ) .
T his em phasis on t i t l e s  means t h a t  many re f e re n c e s  
to  th e  In k l in g s  a re  u n reco rded  in  t h i s  book. Both 
H e l l  and P u r g a t o r y  o f  S a y e rs ' t r a n s l a t i o n  o f  D a n te 's  
D i v i n e  Comedy (p. 156 [F3]) a re  d e d ic a te d  to  W illiam s , 
fo r  exam ple, and S a y e rs ' e ssay  "The T eaching o f  L a tin :
A New Approach" (p . 95 [C76]) q uo tes  a passag e  from a 
n o te  from Lewis to  S ayers abou t m edieval L a tin  works 
s u i t a b l e  fo r  sch o o l t e x t s .  In  s h o r t ,  more th an  a 
dozen works which r e f e r  to  one o f th e  In k l in g s  — 
u s u a l ly  W illiam s — a re  th u s  s i l e n t l y  l i s t e d  by Harmon 
and B urger. In  a d d i t io n ,  a very  few works on th e  In k ­
l in g s  a re  sim ply  m issed  in  t h i s  volum e. For exam ple, 
S ayers rev iew ed W illiam s ' Many D im e n s io n s  in  The New 
Y o rk  T im es Book R e v i e w ,  21 A ugust 1949, p . 7; and 
S ayers  w ro te  a l e t t e r  d efend ing  th e  th e o lo g ic a l  s t r u c ­
tu r e  o f  L ew is 's  N arn ian  C h ro n ic le s  ( in  resp o n se  to  a 
re v ie w ) , in  The S p e c t a t o r ,  195 (22 J u ly  1955), 123.
The sn ip p e ts  o f  l e t t e r s  from S ayers to  Lewis quoted  
in  Roger L ancelyn Green and W alte r H ooper, C. S . L e w i s :
A B io g r a p h y  (New York: H a rco u rt B race Jo v an o v ich , 1974), 
a re  a ls o  m issed . (There a re  a s u b s ta n t i a l  number o f 
secondary  so u rc e s  in v o lv in g  S ayers and one o r  more o f
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th e  In k lin g s  w hich a re  a ls o  o m itte d , b u t as in d ic a te d  
in  th e  f i r s t  p a rag rap h  o f th i s  a n n o ta tio n , th i s  volum e 
i s  weak on seco n d ary  so u rc e s . I t  sh o u ld  be c o n sid e re d  
a v ery  good p rim ary  b ib lio g ra p h y  in s te a d ; a few item s 
have been  o m itte d , b u t th a t  i s  in e v ita b le  w ith  th e  
f i r s t  ap p earan ce  o f such  w o rk s.)
H ea th -S tu b b s, Jo h n . "Helen in  E gyp t"  and o th e r  p la y s .  
London: O xford U n iv e rs ity  P r e s s , 1958. x v i + 114 
p p . [R eferen ce  to  W illiam s, p p . x i i - x i i i . ]
In  h is  in tro d u c tio n , H eath -S tu b b s say s he h as fo llo w ed  
th e  m odel o f W illiam s in  th e  p la y  R elen  in  Egypt in  
m aking th e  o p e ra tio n s  o f m agic "n o t m ere ly  a r b i tr a r y  
b u t a ls o  m e ta p h y s ic a lly  p la u s ib le "  (p . x i i i ) .
Howard, Andrew. " T i l l  We Have Faces and i t s  M ytholog­
ic a l  and L ite ra ry  P re c u rs o rs ."  M yth lo re , 4 :3 /1 5  
(M arch 1 9 7 7 ), 3 0 -3 2 . ( I l lu s t r a t e d  by B onnie 
G oodK night, p . 3 1 ).
A com parison o f L e w is 's  n o v e l and A p u le iu s ' v e rs io n  o f 
th e  myth w hich co v ers la rg e ly  f a m ilia r  g ro u n d , a lth o u g h  
in  a c le a r ly  w r it te n  w ay. Howard s t r e s s e s  th e  je a lo u sy  
o f O ru a l, and th e  B ildungs roman a sp e c t o f L e w is 's  w ork, 
w ith  O ru a l's  need  fo r  I s t r a  a t  th e  en d . Howard con­
c lu d e s  w ith  some com parisons o f T i l l  We Have Faces and 
o th e rs  o f  L e w is 's  w orks: O ru a l's  p sy c h o lo g ic a l b lin d ­
n ess and th a t  o f th e  dw arves a t  th e  end o f The L ast 
B a t t l e ; O ru a l's  p o s s e s s iv e  d e s ire  fo r  I s t r a  and th a t  
o f Pam fo r  M ichael in  The G reat D ivorce . The e s s e n t ia l  
them e o f T i l l  We Have Faces i s  lo v e  tra n sfo rm e d .
K em ball-C ook, J e s s ic a . "The H obb it"  (P a r t I ) , Amon 
Hen, No. 22 (O ctober 1 9 7 6 ), 1 3 -1 4 . [R eferen ce  to  
L ew is, p . 1 4 .) (P a r t I I )  Amon Hen, No. 23 (Decem­
b e r 1 9 7 6 ), 1 1 -1 2 . (P a r t I I I )  Amon Hen, No. 25 
(A p ril 1 9 7 7 ), 12 -15 .
A su rv ey  o f "as many f a c ts  as p o s s ib le  ab o u t th e  pub­
lis h in g  h is to ry  o f th i s  c la s s ic  o f c h ild r e n 's  l i t e r a ­
tu re "  ( I ,  p . 1 3 ). The su rv ey  i s  a ls o  n o ta b le  fo r  i t s  
b ib lio g ra p h ic  d e ta i l :  fo r  exam ple, th a t  R ayner U nw in's 
r e p o r t on th e  ms. o f The H o b b it, in  w hich he recom ­
mended p u b lic a tio n , was r e p r in te d  in  th e  c o lo r  su p p le ­
m ent to  th e  Sunday Times on 2 Jan u ary  1972. K em ball- 
Cook tr a c e s  some o f th e  o r ig in a l c r i t i c a l  re a c tio n  to  
th e  book , h ig h e r in  A m erica th a n  in  B r ita in ;  and she 
p la c e s  th i s  in  th e  c o n te x t o f th e  tim e (w ith  a d ig re s ­
s io n  on th e  rev iew in g  o f L e w is 's  The L io n , The Witch 
and th e  Wardrobe) .  She in d ic a te s  g e n e ra lly  th e  changes 
T o lk ien  made in  th e  second  e d it io n  (19 51) . She d e s c r ib e s  
th e  f i r s t  p ap erb ack  e d it io n  (P u ffin  B ooks, 1961, w ith  a 
P a u lin e  Baynes c o v e r) , and goes in to  th e  m a tte r o f th e  
d i f f e r e n t  in tro d u c tio n s  to  th e  second and th i r d  (1966) 
e d i t io n s , and th e  f iv e  changes in  te x t  betw een th o se  
two (in  one p a ssa g e , tom atoes  i s  changed to  p i c k l e s ) .
Two B r it is h  sc h o o l e d itio n s  a re  d e s c r ib e d , and an e a r ly  
C h ild re n 's  Book C lub e d it io n  (1 9 4 2 ). K em ball-C ook 
l i s t s  th e  v a rio u s  num ber o f i l lu s t r a t io n s  w hich ap p ear 
in  d if f e r e n t  im p re ss io n s and e d itio n s  (th e  c o lo r p la te s  
co u ld  ap p ear o r d isa p p e a r betw een im p re s s io n s ) . T here 
seem to  have been n in e  m ain b la c k -a n d -w h ite  d raw in g s, 
w ith  th a t  o f "M irkwood" a p p ea rin g  o n ly  in  th e  f i r s t  
e d it io n ; th e re  a re  f iv e  c o lo r p la te s  (a lth o u g h  th e  
"H obbiton" o f th e  f i r s t  e d it io n  may have been  a v a r­
ia n t  o f th e  one now u s e d ) . K em ball-C ook l i s t s  th e  
v a rio u s  B r it is h  p o s te rs  and re c o rd  co v ers by T o lk ie n , 
and d is c u s se s  s e v e ra l B r it is h  d ra m a tiz a tio n s  and re a d ­
in g s — on r a d io , s ta g e , and re c o rd . She c lo s e s  w ith  
th e  l i s t i n g  o f h o b b it  in  th e  C oncise O xford D ic tio n a ry  
(S ix th  E d ., 1976) and th e  O xford E n g lish  D ic tio n a ry  
Supplem ent, V o l. I I ,  H-N (1 9 7 6 ).
K ocher, P a u l. "The T a le  o f th e  N o ld o r."  M yth lo re ,
4 :3 /1 5  (M arch 1 9 7 7 ), 3 -7 . ( I l lu s t r a t e d  by 
A n n ette  H a rp e r, “F eanor w ith  P a la n tir "  [p . 1] and 
"The D eath o f G il-G a la d ” [p . 5 ]; by B onnie Good- 
K nigh t [p . 7 ] .)
"T o lk ien  h as made th e  deeds o f th e  N oldor a c o n tin u in g  
m ajor th re a d  in  th e  w hole f a b r ic  o f h is  t r i lo g y . What 
w ould th e  F i r s t  Age be w ith o u t th e  s i l m a r i l l i , th e  
Second w ith o u t th e  p a la n t i r i  and th e  R ings o f Pow er, 
and th e  T h ird  w ith o u t th e  w onder th a t  i s  L o th lo rie n ? "
(p . 7 ) . K ocher w r ite s  a h is to ry  o f th e  e lv e n  t r ib e  
o f th e  N o ld o r, p a r t ic u la r ly  d e a lin g  w ith  th e  e x p lo its  
o f F eanor in  th e  F i r s t  A ge, in c lu d in g  th e  fa sh io n in g  
o f th e  th re e  s i l m a r i l l i  w hich h o ld  th e  l i g h t  o f th e  
Two T re e s ; th e  w aging o f w ars a g a in s t M orgoth, d u rin g  
w h ich , p ro b a b ly , F eanor in v e n te d  th e  p a la n t i r i  fo r  
com m unication betw een th e  a rm ie s ; and th e  sh ap in g  o f 
a s c r ip t  w hich became th e  s ta n d a rd , h is  Tengw ar. In
th e  Second A ge, K ocher d is c u s se s  C eleb rim b o r and th e  
o th e r  N oldor sm ith s in  E re g io n , who shape th e  n in e te e n  
r in g s  and a llo w  S auron  th e  know ledge to  shape th e  tw en­
t i e t h .  And in  th e  T h ird  A ge, th e  em phasis i s  on 
G a la d r ie l: "She h as n o t been  a kinswom an o f F eanor 
fo r  n o th in g . She h as th e  tr u e  N oldor p re o c c u p a tio n  
w ith  l i g h t  — i t s  p ro p a g a tio n , i t s  c o n ta in m en t, and 
i t s  p ro je c tio n "  (p . 7 ) . The e ssa y  i s  r ic h e r  w ith  
im p lic a tio n s  th an  th i s  o u tlin e  s u g g e s ts . (F or d is ­
agreem ent ab o u t a few m inor p o in ts , s e e  R o b ert F o s te r 's  
l e t t e r  in  M yth lo re , 4 :4 /1 6  [Ju n e 1 9 7 7 ], 2 8 -2 9 .)
The Lamp-Post o f  th e  S o u thern  C a li fo r n ia  C. S . Lewis
S o c ie ty ,  1 :1  (Jan u ary  1 9 7 7 ), 1 -8 . E d ite d  by B ro.
P e te r  F o rd .
C o n te n ts : (a) " B ir th  o f a S o c ie ty "  (p . 1 ) . A b r ie f
h is to ry  o f th e  S ou th  C a lifo rn ia  C. S . Lew is S o c ie ty .
(b) "Our W eight o f G lory" (pp . 1 , 8 ) .  A re p o r t o f  an 
ad d re ss  by B ro . P e te r  F o rd , O .S .B ., on L e w is 's  serm on, 
"The W eight o f G lo ry ."  (c) Jam es P . O 'R e illy , "A 
S e n te n c e -O u tlin e  o f Mere C h r is t ia n i t y "  (p p . 2 -3 ) .
T i t le  in d ic a tiv e ; O 'R e illy  f in is h e s  "R ig h t and Wrong 
as a C lue to  th e  M eaning o f th e  U n iv erse" and "What 
C h r is tia n s  B e lie v e "  in  th i s  is s u e , and b e g in s "C h ris­
t ia n  B eh av io u r."  (d) "A L itu rg y  o f Joy" (p p . 4 -7 ) .
A E u c h a r is tic  l i tu r g y , w ith  e x te n s iv e  a llu s io n s  to  
The P ilg r im 's  R egress  and th e  N arn ian  c h ro n ic le s , as 
w e ll as le s s e r  a llu s io n s  to  o th e r  w orks by L ew is. (e) 
"The C h a rte r o f th e  S o u th ern  C a lifo rn ia  C. S . Lewis 
S o c ie ty "  (p . 8 ). T i t le  in d ic a tiv e . (f) G eorge 
M usacchio , " E d ito r 's  N otes" (p . 8 ) . The new e d ito r  
o f The Lamp-Post g iv e s  th e  background  o f some o f th e  
item s in  th e  is s u e .
L ew is, C. S . "The O ld Grey M are." P u ff in  A nnual, No.
1 . H arm ondsw orth, M id d lesex : P enguin  B ooks, 1974.
P . 105.
L e w is 's  e a r l i e s t  su rv iv in g  poem, w r it te n  when he was 
te n  o r e le v e n ; tw en ty -sev en  l i n e s ,  u s u a lly  h e a d le ss  
iam b ic te tra m e te r  and u s u a lly  rhym ing in  c o u p le ts . 
"R ushing o 'e r  th e  b lo o d y  f i e ld ,  /  She WILL fa c e  th e  
foem an 's s h ie ld ."
Minas T i r i t h  E v e n in g -S ta r : Journa l o f  the American
T o lk ie n  S o c ie ty ,  6 :2  (Jan u ary  1 9 7 7 ), i - i i ,  1 -3 4 .
E d ite d  by P h ilip  W. and M arci H elm s.
The m ain c o n te n ts : (a) M arci H elm s, "W estron Union"
(p . 2 ) . An e d i t o r i a l .  (b) John L e lan d , "The G overn­
m ent and th e  P o l i t i c s  o f th e  S h ire . P a r t One: The 
T hain" (pp . 3 -5 , 1 2 ). "T h is p ap e r may be d e sc rib e d  
m ost a c c u ra te ly  . . .  as 's p e c u la tio n s ' on th e  [ t i t u ­
l a r  to p ic s ]"  (p . 3 ) . The S h ire  was a c o n s t i tu tio n a l 
m onarchy, b ased  on a h e re d ita ry  T hain  and an e le c te d  
M ayor; th e  T hain  was e s s e n t ia l ly  a d ep u ty  fo r  th e  
K ing o f A rn o r. L elan d  d is c u s s e s  M usters and M oots, 
and th e  su c c e s s io n  to  th e  T h a in sh ip . (c) P h il ip  W. 
H elm s, "Longbottom  L eaf" (pp . 6 -7 ) . T h is i n s t a l l ­
m ent o f th i s  colum n su rv ey s th e  re fe re n c e s  to  p ip e s 
and sm oking in  The H obbit and The Lord o f  th e  R ings.
(d) E le s s a r  T e tra m a rin e r, "The Song o f th e  G u lls : The 
Lay o f K ira lu n e  th e  E lf  and L in ra th  th e  Man" (pp . 8- 
1 2 ). I l lu s t r a t e d  by M arthe B en ed ic t (p . 9 ) . A poem 
o f tw en ty -tw o  s e s te t s ,  in  rough (som etim es v ery  rough) 
s e p ta m e te rs , rhym ing ABCDEC (w ith  two c a se s  o f Simp­
so n ia n  rhym e). A n a r r a tiv e  o f a h u m an -elf u n ion  u n re ­
co rd ed  by T o lk ie n . (e) P h ilip  W. H elm s, "The H a lflin g "  
(pp . 1 4 -2 4 ). I l lu s t r a t e d  by th e  a u th o r . A s to ry  in  
w hich B eothelm , a B eo rn in g , comes to  I t h i l i e n  to  ta k e  
s e rv ic e  w ith  F a ram ir. In c lu d ed  i s  a b a lla d  ab o u t E arn u r 
(th e  name i s  p ro b ab ly  t r i s y l l a b i c ) , w hich i s  u s u a lly , 
n o t a lw ay s, in  te tr a m e te r s , and u s u a lly , n o t a lw ay s, 
rhym ing ABCB — th e  q u a tra in s  w hich a re  e x c e p tio n s  to  
th e  l a t t e r  do n o t rhyme a t  a l l .  (f) Jam es S tr ic k , 
"T o lk ien  C rossw ord" (pp . 2 5 -3 1 ). The cro ssw o rd  i s  on 
p . 25; th e  r e s t  o f th e  pp . a re  c lu e s  (th e  num bering 
system  fo r  th e  p u z z le  ru n s to  1 9 6 ). (g) P h il ip  H elm s,
"B orom ir S tew ardson" (p . 3 2 ). A poem on B o ro m ir's  
d e a th ; s ix  q u a tra in  rhym ing ABCB, o v er h a lf  th e  tim e 
in  tr im e te r s . A mock h is to r i c  n o te  fo llo w s th e  poem.
(h) Dave M a rsh a ll, back  co v er (p . 3 4 ).
M oynihan, M a rtin . "W hat Happens N ext?" The C harles
W illiam s S o c ie ty  N e w s le t te r ,  No. 5 (S p rin g  1977),
4 -5 . [R eferen ce  to  L ew is, p . 4 .]
A s h o r t a p p re c ia tio n  o f W illia m s ' n o v e ls , s t r e s s in g  
th e i r  c h a r i ty , a c c u ra c y , d e p ic tio n  o f e v i l ,  detachm ent 
( " in  th e  pages o f C h arle s W illiam s th e  a g n o s tic  moves 
tow ard  m y s tic ism " ), em phases on c o u rte sy  and ro m an tic  
lo v e , and jo y .
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M yth lo re : a  jo u rn a l o f  J . R. R. T o lk ie n , C. S . Lew is, 
and Charles W illiam s S tu d ie s ,  4 :3 /1 5  (March 1 977), 
1 -4 0 . E d ited  by G len GoodKnight fo r  th e  M ythopoeic 
S o c ie ty .
S e p a ra te ly  a n n o ta te d : (a) P au l K ocher, "The T ale  o f
th e  N oldor" (pp . 3 -7 ); (b) V eron ica L. S k in n e r, "G uin­
e v e re 's  R ole in  th e  A rth u ria n  P o e try  o f C h arles W illiam s" 
(pp . 9 -1 1 ); (c) J u d ith  Brown, "The P ilg rim ag e  from
Deep Space" (pp. 1 3 -1 5 ); (d) Andrew Howard, "T i l l  We
Have Faces and i t s  M y th o lo g ical and L ite ra ry  P re c u r­
so rs"  (pp . 3 0 -3 2 ).
A lso ap p earin g  a re  th e se  I n k lin g - r e la te d , su b s ta n ­
t i a l  ite m s : (e) V a le rie  P ro to p a p a s, "A ngelic W a te rfa ll
from  The Great D ivorce" (p . 12; t i t l e  on p . 2 ). A 
d raw ing . (f) "R eview s" (pp . 1 6 -2 0 ). B ruce McMenomy 
rev iew s J . R. R. T o lk ie n : A r c h ite c t  o f  M iddle E arth  
(pp. 1 6 -1 7 ). Nancy-Lou P a tte rs o n  rev iew s The F a n ta s tic  
in  L i t e r a tu r e , by E ric  S . R abkin (pp . 1 7 -1 8 ), and The 
F ather C hristm as L e t t e r s ,  by J .  R. R. T o lk ien  (p . 1 8 ).
Jo e  R. C h ris to p h e r rev iew s Feng: A Poem, by John Wain 
(pp. 1 8 -1 9 ). (g) G len G oodK night, "Lam ent fo r  Dene-
th o r"  (p . 2 0 ). A f re e -v e rs e  poem, i l lu s t r a t e d  by 
B onnie GoodKnight and in  c a llig ra p h y  by Mary Ann 
Hodge. (h) G len H. G oodK night, "Some P hotographs and 
Comments" (pp. 2 1 -2 2 ). P ho tographs o f In k lin g s  s c h o la rs , 
w ith  one a r t i s t  and one c re a tiv e  w r ite r , a t  o r n ea r th e  
1976 Modern Language A sso c ia tio n  co n v en tio n  in  New York 
C ity . ( i)  " L e tte rs "  (pp . 2 3 -2 7 ). ( j)  Eugene McGovern,
"A R eply to  M arg aret Hannay" (pp . 27-28) , and M argaret 
H annay, "An Answer to  Eugene McGovern" (pp. 28, 3 0 ).
A d eb a te  ab o u t H annay 's a r t i c l e ,  " 'S u rp r is e d  by J o y ':
C. S . L ew is' C hanging A ttitu d e s  tow ard Women," M yth lore , 
4 :1 /1 3  (Septem ber 1 9 7 6 ), 15-20 . (k) Mike Workman,
"Sarum an" (p . 2 9 ). A d raw ing . (1) Jo e  R. C h ris to p h e r, 
"An In k lin g  B ib lio g rap h y  (4)" (pp . 3 3 -3 8 ). T h irty  
an n o ta ted  ite m s , a l l  b u t two from  1976.
M yth-print: The Monthly B u l le t in  o f  The M ythopoeic  
S o c ie ty , 15 :1  (Jan u ary  1 9 7 7 ), 1 -4 . No e d ito r  
l i s t e d ;  presum ably e d ite d  by G len G oodK night.
Item s o f g e n e ra l in t e r e s t :  (a) D avid W. T o h t, "The
R an g er's  Song" (p . 2 ) . I l lu s t r a t e d  by B onnie Good­
K n ig h t. A poem in  c o u p le ts , w ith  fo u r s ta n z a s  con­
s i s t in g  o f f iv e  and th re e  c o u p le ts  a lte r n a te ly ;  th e  
m eter in te n d e d  seems to  be a n a p e s tic  te tra m e te r , b u t 
th e re  a re  num erous i r r e g u la r i t i e s .  The g en re i s  th a t  
o f th e  d ram atic  m onologue: by one o f th e  R angers o f 
The Lord o f  the R in g s . (b) " L e tte r"  (p . 4 ).
M yth p rin t: The Monthly B u l le t in  o f  The M ythopoeic 
S o c ie ty ,  15:2 (F ebruary  1977), 1 -4 . No e d ito r  
l i s t e d ;  presum ably e d ite d  by G len G oodK night.
Item s o f g e n e ra l in t e r e s t :  (a) "The S i lm a r i l l io n  in
1977J" (p . 1 ) . A re p r in tin g  o f th e  p u b lic ity  re le a s e  
from  H oughton M iff lin . (b) Lee G ran t, "B akshi to  make 
Two LotR F ilm s" (p . 1 ). R ep rin ted  from  The Los Angeles 
Tim es, 12 Jan u ary  1977, IV , p . 8. (c) J e s s ic a  K em ball-
Cook, "T hree N otes on Names in  T o lk ien  and Lew is" (p .
2 ) . N otes on M oria 's  u se  in  T eu to n ic  and S can d in a­
v ia n  f o lk ta le s ;  B e le r ia n d 1s re fe re n c e  to  C ornw all; 
and N arnia 's  appearance as th e  name o f a Roman tow n.
N ote th e  l e t t e r  by C h ris to p h e r G ilso n  more f u l ly  d is ­
cu ss in g  B eler ia n d  and comm enting on th e  p o s s ib le  use 
o f L a tin  in  Moria, M y th p r in t, 15:4 (A p ril 1 9 7 7 ), 1 -3 .
(d) " L e tte rs "  (pp. 2 -4 ).
Nazgul [W akefield , W est Y o rk sh ire ] No. 7 ("L a te  1976?"
— a c tu a lly  1977), 24 pp . E d ite d  by John A b b o tt.
A sm all humor m agazine produced fo r  th e  T o lk ien  S o c ie ty ; 
th e  f in a l  is s u e . A number o f. r e fe re n c e s . to  T o lk ien  
ap p ea r, b u t th e  m ain one o f in t e r e s t  in  th is  is s u e  is  
an an ecd o te  c re d ite d  to  P r i s c i l l a  T o lk ien  ab o u t h e r 
f a th e r 's  m eeting  w ith  E velyn Waugh (p . 1 2 ).
N elso n , C h a rle s . "T eaching T o lk ie n ."  Appendix, No.
Q (F eb ru ary  1977), 7 -1 1 .
An acco u n t o f N e lso n 's  approach  to  a co u rse  in  T o lk ien , 
re g u la r ly  o ffe re d  a t  M ichigan T ech n o lo g ica l U n iv e rs ity . 
The in tro d u c tio n  u ses P au l K o ch er's M aster o f  M iddle- 
e a r th . The g en re is  i l lu s t r a t e d  by a stu d y  o f B eow ulf, 
fo r  sa g a ; Le Morte d ’A r th u r , fo r  rom ance; and th e  
N ib e lu n g en lied , fo r  e p ic . T o lk ie n 's  work i s  s tu d ie d  
in  th is  o rd e r : "A ppendices" to  The Lord o f  th e  R ings,
The H obbit, and th e  m ain p o rtio n  o f The Lord o f  the  
R ings. N elson r e p r in ts  a "C lass D ep ic tio n " fo r  th e  
S p rin g  Q u a rte r , 1976 (pp . 1 0 -1 1 ). H is e a r ly  d is c u ss io n  
in c lu d e s  some d e ta i ls  o f w hat th e  c la s s e s  and th e  c la s s  
assig n m en ts have been  l ik e .
N ob le, Jo n . "Sauron as th e  P ro d u c tio n  o f S o c ia l In ­
e p ti tu d e ."  The Eye, No. 1 (1 9 7 4 ), 48 -50 . Re­
p r in te d  in  Amon Hen, No. 26 (May 1 9 7 7 ), 8 -9 ; w ith  
a re p ly  from  E. ("Ted") C raw ford , p . 10.
The f i r s t  p arag rap h  su g g e s ts  N o b le 's  b a s ic  approach  
(h is  odd use o f sem i-co lo n s is  r e ta in e d ) :
"T he Lord o f th e  Rings" is a tragedy, and like a Shakespearian tragedy it is nam ed 
afte r  th e  tragic hero: th e  Lord p f the  Rings is o f course Sauron, Lord o f Barad D ur 
and ruler of th e  Dark realm  of M ordor. A nd like a Shakespearian tragic hero  it is 
S auron 's one w eakness th a t leads to  his dow nfall. In S auron 's case th is w eakness 
was his kindness, a kindness n o t suited to  th e  harsh w orld o f Elves and Valar. It 
was his a ttem p t to  help Ores gain the  basic social justice th e y  deserved th a t brought 
ab o u t his dow nfall a t the  hands o f th e  Elves, and th e ir  running dogs; men, ents, „ 
dwarves and hobbits; w ho sought to  m aintain the ir privileges. [The Eye, p. 48]
C raw ford r e p l ie s  (in  p a r t ) :
If com rade Noble had suggested th a t Sauron was a supporter o f th e  slave m ode of 
p roduction  a t  a tim e w hen th is was a progressive force, th is w ould be arguable 
though I w ould disagree. I w ould certain ly  po in t o u t th a t the re  does n o t seem to  
be any  developm ent o f the  forces o f production  in S auron 's regime in th e  T hird
A g e .. . .  Sarum an is d ifferent; his use of m achinery is very developed. . . .
[Amon Hen, p. 10]
P ello w , Jo h n . "C h arles W illiam s in  th e  T w en tie s."  The 
Charles W illiam s S o c ie ty  N e w s le t te r , No. 5 (S p rin g  
1977), 5 -6 .
A rem in iscen ce : P ellow  w ro te  a rev iew  p ra is in g  D ivorce, 
and W illiam s w ro te  to  him ; th ey  m et and found m utual 
in te r e s t s ;  th e  fr ie n d s h ip  c o n tin u e d , w ith  th e  a d d itio n  
o f th e i r  w iv es, u n t i l  1940, when th ey  b o th  l e f t  London 
b u t to  d if f e r e n t lo c a le s . P ellow  q u o tes th e  l ig h t  
v e rse  he s e n t W illiam s in  Jan u ary  1940.
R uland , V ernon, S .J . H orizons o f  C r i t ic i s m : An A sse s s ­
ment o f  R e lig io u s -L ite r a r y  O ptions. C hicago: Amer­
ic a n  L ib ra ry  A sso c ia tio n , 1975. x + 266 pp . In d ex . 
[R eferen ces to  L ew is, pp . 13, 2 1 -2 3 , 2 7 -2 8 , 47 -48 , 
60, 117, 147-148, 245; to  W illiam s, pp . 32 -33 , 39 , 
43 , 47, 2 5 9 .]
An im p o rta n t, aw ard-w inning stu d y  o f th e  in te r d i s c i ­
p lin a ry  f i e ld  o f r e l ig io u s - l i te r a r y  c r i t ic is m , w hich 
w ill  be an im p o rtan t g u id e  to  w r ite r s  in  th i s  a re a  fo r  
y e a rs  to  come. The book i s  d iv id e d  in to  th re e  p a r ts :  
" R e lig io u s -L ite ra ry  C ritic ism "  (pp. 1 -5 2 ), "R e lig io u s 
A spects o f L ite ra ry  C ritic ism "  (pp. 5 3 -1 3 4 ), " L ite ra ry  
A spects o f R e lig io u s Thought" (pp . 1 3 5 -2 2 8 ). A "B ib­
lio g rap h y " (pp. 229-260) c o n ta in s  th e  names o f 365 
w r ite r s . R u lan d 's  m ost in v e n tiv e  a sp e c t i s  an id e n ­
t i c a l  m ethod o f c la s s if ic a t io n  o f l i t e r a r y  c r i t i c s  
and th e o lo g ia n s  (in  p a r ts  two and th re e ) in to  fo u r 
g ro u p s: A u to te l is t ic , H um anist S em io tic , O rth o -C u l­
tu r a l ,  and P sycho-M ythic; b u t th e  f i r s t  p a r t  i s  th e  
m ost im p o rtan t in  th is  a n n o ta tio n .
Lewis i s  g iv en  th e  s ta tu s  o f one o f th e  m ajor 
r e l ig io u s - l i te r a r y  c r i t i c s ,  a long  w ith  W. H. Auden,
R. W. B. L ew is, J .  H il l is  M ille r , N athan S c o tt, and 
Amos W ild er, in  C hap ter 2 , "Key C r it ic s  and T ex ts"
(pp. 1 3 -4 4 ). R uland fin d s  th a t ,  d e s p ite  L ew is 's  doc­
t r in a i r e  C h r is tia n ity , h is  c r i tic is m  has "broad 
hum anist sym path ies" and h is  th eo ry  o f c r i tic is m  
" s la p s  down th e o lo g ia n s  who presum e to  tre s p a s s  w ith ­
in  i t s  b o u n d arie s"  (p . 2 2 ). He su rv ey s L ew is's 
th eo ry  in  An Experim ent in  C r it ic ism  and s e v e ra l 
s h o r t e s s a y s , and fin d s  h ig h ly  in te r e s t in g  th e  p a s­
sag e  in  A P reface to  P aradise  L o s t"  in  w hich Lewis 
say s th a t  he and F . R. L eav is ag ree  in  th e i r  d e s c r ip ­
tio n s  o f M ilto n 's  v e rse  b u t d is a g re e  ab o u t i t s  v a lu e  
(p . 22; c f . l a t e r  d is c u s s io n s  o f th i s  p o in t on pp.
48, 1 4 7 -4 8 ). T his d is c u ss io n  i s  p a r t o f R u lan d 's 
p ra is e  o f L ew is 's  a b i l i ty  to  fin d  and e v a lu a te  th e  
im p lied  v a lu e -sy stem  o f a n o th e r c r i t i c .  R uland a lso  
c o n sid e rs  L ew is 's  a p p lie d  c r i tic is m  in  The A llegory  
o f  Love, A P reface  to  "Paradise L o s t ,"  and some s h o r t 
e s s a y s . R u lan d 's  m ost g e n e ra l p assag e  on Lewis is
At its m ost u n fo rtuna te  m om ents, the re  is a careless, kittenish, Chestertonian quality  
ab o u t Lewis's oral style th a t I actively dislike. It suggests the  com placent, cha tty  
am ateur, feeling superficially a t hom e in to o  m any specialties, w ith  a clum sy profes­
sorial choice of dated  slang phrase or quain t m etaphor. My difficu lty  could be caused 
by the  indiscipline o f th e  British inform al essay style itself. But perhaps m y feelings 
give a clue to  the  cultural or personality  factors th a t may deprive Lewis o f a serious 
hearing he legitim ately deserves from  fellow theologians and literary critics, (p. 23) 
T his i s  f a i r ly  s ta te d , and L ew is 's  p lacem ent d e s p ite  
th i s  q u a lif ic a tio n  shows R u lan d 's  r ig o r . He a ls o  in ­
c lu d es in  th i s  c h a p te r, under a subheading  o f M ajor 
T ex ts" w hich fo llo w s th e  d is c u ss io n  o f th e  m ajor c r i t ­
ic s  , W illiam s ' The Figure o f  B e a tr ic e  (pp* 3 2 -3 3 ). e
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p r a i s e s  W illia m s ' approach  to  human lo v e  as b e in g  "more 
p ro d u c tiv e "  c r i t i c a l l y  th a n  D enis de R ougem ont's s t r u c ­
tu r e  o f  agape v s .  e ro s  in  Love in  th e  W estern World.
However, th e  l i m i t s  o f  t h i s  volume from th e  view ­
p o in t  o f  an I n k l in g s ' c r i t i c  a re  a ls o  r e a l .  Ruland 
does n o t m en tion  B a r f i e l d 's  P o e tic  D ic tio n  o r  T o lk ie n 's  
"On F a i r y - S to r ie s ,"  b o th  o f  w hich have had some i n f l u ­
ence in  th e  f i e l d  o f  r e l i g i o u s - l i t e r a r y  c r i t i c i s m ,  th e  
l a t t e r  d i r e c t l y .  He does n o t c i t e  th e  I n k l in g s ' n eo - 
Romantic th e o lo g y ; and when he d is c u s s e s  modern panen- 
t h e i s t i c  th e o lo g ia n s  as " c r e a t iv e  m ythmakers" (p . 2 2 6 ), 
h i s  em phasis m isse s  th e  c o n s e rv a tiv e  th e o lo g ic a l  c r e a ­
t i v i t y  in  such works as The G reat D ivo rce , "L eaf by 
N ig g le ,"  and W illia m s ' f u l l - l e n g th  p la y s .
R u s s e l l ,  A rth u r ( e d . ) .  R uth F i t t e r :  Homage to  a P oet. 
W ith an in t r o d u c t io n  by David C e c il .  C h e s te r 
S p r in g s , P e n n sy lv a n ia : D ufour E d i t io n s ,  1969.
128 pp . [R efe ren ces to  C e c i l ,  pp . 9 , 13 -18 , 38; 
C o g h i l l , p . 20; L ew is, pp . 28 -29 , 38 , 122-123;
W ain, pp . 120 -125 .]
A F e s t s c h r i f t  in  honor o f  P i t t e r ' s  s e v e n t y - f i r s t  b i r t h ­
day (November 1968), w ith  tw e n ty -n in e  c o n t r ib u to r s  — 
in c lu d in g  such  im p o rta n t names in  modern p o e try  as John 
B etjem an, Thom Gunn, S ta n le y  K un itz  (a r e p r in te d  e s s a y ) ,  
Edward L u c ie -S m ith , K ath leen  R a in e , and Robin S k e lto n . 
The two e ssa y s  by In k l in g s  — " I n tr o d u c t io n ,"  by Lord 
David C e c il (pp. 1 3 -1 8 ) , and "P o e t o f  L iv in g  Form ," by 
John Wain (pp. 120-125) — a re  s e p a r a te ly  a n n o ta te d ; 
as a ls o  i s  " F a i th f u l  to  D e lig h t :  a P o r t r a i t  S k e tc h ,"  
by A rth u r R u s s e l l  (pp . 1 9 -4 0 ) .
S a n to s k i,  Tom (c o m p ile r ) , w ith  M ichael Logan and John 
P iv o v a rn ic k . The C alendar o f  I m la d r is , 1977-78. 
S c ra n to n , P a . :  Perm anent P re s s  (a d iv i s io n  o f
T h o rin  & C o .) ,  1977. 16 pp.
The cover d raw ing , " R iv e n d e ll ,"  i s  by John  P iv o v a rn ic k , 
as i s  th e  sm a ll b ack -co v e r d raw ing , "The W hite T re e ."
The i l l u s t r a t i o n  f o r  T u ile  i s  "V ala V is io n "  by M ichael 
Logan; f o r  L a ir e ,  " G a la th i l io n  & E verw h ite"  by Tom 
S a n to s k i;  f o r  Y av ie , " E a re n d il Was a M ariner . . . "  
by M ichael Logan; fo r  Q u e lle ,  "Varda T in t a l l e "  by 
M ichael Logan; f o r  "H riv e , "A glarond" by Tom S a n to s k i;  
and fo r  C o ire , "M ith lond  & Emyn B era id "  by M ichael 
Logan. The c a l l ig r a p h y  th ro u g h o u t i s  by M ichael Logan. 
The c a le n d a r  i s  p r in te d  in  b la c k  and w h ite ,  w ith  an 
acco u n t in  th e  c e n te r  o f  th e  s ix  s e a s o n a l "m onths" as 
used a t  R iv e n d e ll.
S c h w e itz e r , D a r r e l l .  "The F a n ta s t i c  In te rv ie w : L in  
C a r te r ."  F a n ta s t ic :  Sword £ Sorcery  and F antasy  
S to r ie s ,  26 :1  (F eb ruary  1977), 112-124 [ r e fe re n c e s  
to  T o lk ie n , pp . 112, 113, 118 -121 ]. (N ote: th e  
s u b t i t l e  v a r i e s :  Swords £ So rcery  and o th e r  Fan­
ta s ie s  on th e  s p in e ;  S c ie n c e  F ic t io n  and Fantasy  
S to r ie s  on th e  t i t l e  p ag e .)
C a r te r  d e s c r ib e s  h i s  e d i t in g  o f  th e  A d u lt F an tasy  
s e r i e s  fo r  B a l l a n t in e ,  w hich developed  from h is  
T o lk ie n :  A Look Behind "The Lord o f  th e  R in g s"  (pp. 
112 -113 ); s e v e r a l  com parisons to  T o lk ie n 's  work de­
v e lo p  in  C a r t e r 's  d e s c r ip t io n  o f  h is  work on Khy- 
myrium  (pp. 118 -120 ); two re f e re n c e s  to  T o lk ien  appear 
in  a d is c u s s io n  o f  how many d e t a i l s  o f  an im ag inary  
w orld  sho u ld  be in v e n te d  (p . 121).
S h u tt le w o r th , Thelma. "Commentary on T a l ie s s in
through L o g re s , by p eo p le  who ta lk e d  w ith  C. W. 
ab o u t th e s e  poems in  t h e i r  tim e o f  w r i t i n g . ” 
N e w s le tte r  No. S S upp lem en t, a ls o  t i t l e d  
Supplem ent No. 1, b e in g  a supp lem en t to  The 
C harles W illiam s S o c ie ty  N e w s le t te r , No. 5 
(S pring  1 9 77 ), w ith  4 pp .
N otes on th e  t i t l e  o f  th e  book, on th e  d e d ic a te s ,  on 
" P re lu d e ,"  and on " T a l i e s s in 's  R etu rn  to  L o g re s ."  
S k in n e r , V eron ica  L. "G u in e v e re 's  R ole in  th e  A rth u r­
ia n  P o e try  o f  C h a rle s  W illia m s ."  M yth lo re , 4 :3 /1 5  
(March 1977), 9 -11 . ( I l l u s t r a t e d  by Bruce 
McMenomy, pp . 8 , 40 .)
S k inner t r a c e s  A r th u r 's  t r a n s g r e s s io n  in  W illia m s ' 
A rth u r ia n  c y c le ,  when he d e c id e s  " th e  kingdom i s  
made fo r  th e  King" in  "The Crowning o f  A rth u r" ;  hav in g  
chosen th e  way o f  p r id e  and e g o tism , he can n o t d i r e c t  
L ogres m o ra lly  and s p i r i t u a l l y .  G u in e v e re 's  f a i l u r e  
to  be th e  t r u e  queen , th e  image o f  f e m in in i ty ,  i s  th u s 
p a r t l y  h is  f a u l t ,  w h ile  h e r  own r e s p o n s i b i l i t y .  "Her 
love  and b e a u ty , now la c k in g  d i r e c t i o n ,  a re  a p p ro p r i­
a te d  by L a n c e lo t 's  p a s s io n  and e n e rg y , w hich a ls o  la c k  
a gu ide" (p. 1 0 ); i f  L a n c e lo t 's  p a s s io n  had been 
g u id ed , i t  w ould have been a lo v e  f o r  G uinevere  as 
D ante had f o r  B e a tr ic e .  S y m b o lic a lly , th e  s i n  o f
A rth u r and t h a t  o f  L a n c e lo t and G uinevere b e g in  a t  
th e  same tim e . The re d  r o s e s ,  in  " T a l ie s s in  in  th e  
Rose G arden ," s ta n d  fo r  th e  p a s s io n  G uinevere has 
s u r re n d e re d  to ;  th e  b lood  t h a t  w i l l  be shed  f o r  i t ;  
and th e  r o y a l ty  and c h a l ic e -b e a r in g  c h a s t i t y  w hich 
m igh t have been . W illiam s , chang ing  M alory , g iv e s  
G uinevere r e g r e t  over h e r  s in  "midway in  th e  cy c le "
(p . 1 1 ) , in  "The Son o f  L a n c e lo t" ;  h e r  e v e n tu a l r e ­
t r e a t  to  th e  conven t i s  a tu r n  to  re p e n te n c e , and to  
b e in g  l i k e  B la n c h e f le u r , l i k e  "w hat she  had been  m eant 
to  be — th e  s p i r i t u a l  m other o f  G alahad and a t r u e  
queen o f  L ogres" (p . 1 1 ).
T o lk ie n , P r i s c i l l a .  "My F a th e r  th e  A r t i s t . "  Amon Hen, 
No. 23 (December 1976 ), 6 -7 . R e p rin te d  i n  Appen­
d ix ,  No. T (May 197 7 ), 6 -8 .
A c h ro n o lo g ic a l  a cco u n t o f  th e  ty p e  o f  a r t  Miss T o lk ien  
remembers h e r  f a t h e r  w orking on a t  v a r io u s  p e r i o d s , w ith  
a f i n a l  summing up o f  h is  a b i l i t i e s  as an a r t i s t .
T r i c k e t t ,  R ach e l, and David C e c il .  " I s  th e r e  an O xford 
•S ch o o l' o f  W ritin g ?"  The T w en tie th  C en tu ry , 157 
(June 1955), 559-570 . [R efe ren ces to  C e c i l 's  
w r i t in g s ,  p . 569; to  L ew is, pp . 562-563 , 565-567; 
to  T o lk ie n , pp . 562, 566-567; to  W ain, p . 567; to  
W illiam s , pp . 562 -563 .]
A c o n v e rs a tio n  on th e  t i t u l a r  to p i c ,  in  w hich C e c il  — 
one o f  th e  In k l in g s  — c i t e s  th e  L ew is-T o lk ien -W illiam s 
group as an exam ple. " I  have been  t r y in g  to  th in k  of 
any d e f i n i t e  in s ta n c e s  o f  a group o r  c i r c l e  o f  O xford 
w r i t e r s  in  my tim e . So f a r  as I  know, th e r e  i s  none 
now; th e  l a s t  I  can r e c a l l  f lo u r is h e d  round ab o u t 1939, 
and a l i t t l e  l a t e r .  . . .  I t  was s im ply  t h a t  a few 
f r i e n d s ,  w ith  t a s t e s  and i n t e r e s t  in  common, and a l l  
o f  them engaged in  th e  p r a c t i c e  o f  l i t e r a t u r e ,  used to  
m eet in  Magdalen from tim e to  tim e and t a l k  ab o u t t h e i r  
w ork, and re a d  to  each  o th e r  w hat they  w ere w r it in g "
(pp. 5 6 1 -562 ). He speaks o f  W illia m s ' w ar-tim e  l e c tu r e s  
a t  O xford: " l i s t e n in g  to  th o se  o ra c u la r  im a g in in g s , 
d e l iv e re d  in  t h a t  d e l i g h t f u l l y  c h a r a c t e r i s t i c  v o ic e , 
one c o u ld n 't  h e lp  w ondering a l i t t l e  w hether B lake 
m igh t have been l i k e  th a t "  (p . 5 62 ). C e c il l i s t s  th r e e  
c h a r a c t e r i s t i c s  o f  th e  g roup : (1) "volum inous le a r n ­
in g " ;  (2) "a  s t ro n g  l i k in g  f o r  f a n ta s y .  B ut t h i s  
f a n ta s y  was n o t in d u lg ed  in d e p e n d e n tly  o f  t h e i r  id e a s ;  
i t  was fa n ta s y  about t h e i r  id e a s " ;  f u r t h e r ,  i t  was "a 
s t r a i n  o f  w hat I  m igh t c a l l  (n o t ,  o f c o u rs e , d i s p a r ­
ag in g ly ) b o y ish  fa n ta s y ;  th e  im a g in a tio n  o f  a ro m a n tic , 
ad v en tu ro u s k in d  o f boy"; (3) C h r i s t i a n i t y  ( a l l  p .
5 62 ). "T his group had two very  n o ta b le  O xford c h a r­
a c t e r i s t i c s :  th ey  w ere a l l  v e ry  em inen t p eo p le  in  t h e i r  
own l i n e  . . . and th ey  had w hat seems to  me an O xford 
q u a l i ty  o r  ' f l a v o u r '  abou t t h e i r  r e l i g i o n .  . . .  in  
O xford one i s  in c l in e d  to  a c c e p t [ t h i s  r e l ig i o u s  a s ­
p e c t]  as q u i t e  no rm al. . . . The O xford q u a l i ty  o f  
r e l i g i o n  t h a t  I  d e te c t  in  Lewis and W illiam s i s  a High 
Church and m e d ia e v a l is t  c o lo u r in g . T his shows very  
s t r a n g e ly  in  L e w is 's  n o v e ls , w ith  t h e i r  c u rio u s  
b le n d  o f  W e lls ia n  s c i e n c e - f i c t i o n  and s c h o la r ly  med- 
ia e v a lis m "  (p . 5 63 ). T r i c k e t t  a ls o  o f f e r s  a few 
comments on th e  w r i t in g s  o f  th e  th r e e  men. C e c il 
l a t e r  say s o f  h is  own work: " I  look  on m y se lf as a 
w r i t e r  — though an unw orthy one — in  th e  P a te r  
t r a d i t i o n :  t h a t  i s ,  I  seek  to  i l lu m in a te  th e  ap p re ­
c i a t i o n  o f  a r t ,  and to  i n t e r p r e t  p a s t  p e r io d s  and 
p e r s o n a l i t i e s ;  and to  do so in  a form w hich i s  i t s e l f  
a e s t h e t i c a l l y  s a t i s f y in g "  (p . 569).
W ain, Jo h n . "P o e t o f  L iv in g  Form ." In  Ruth F i t t e r :  
Homage to  a P o e t, ed . A rth u r R u s s e l l ,  pp . 120- 
125. [L ew is, pp . 122 -123 ]. C h e s te r S p r in g s , 
P e n n sy lv a n ia : Dufour E d i t io n s ,  1969. 128 pp.
"She i s  a p o e t o f  l i v in g  form . Everyw here in  h e r  work, 
one se e s  th e  marks o f  a s e n s i b i l i t y  formed by th e  
s t r u g g le  w ith  r e a l  m a te r i a l s :  w ith  wood, w ith  p a in t ,  
w ith  s o i l  and w a te r  and t e n d r i l s  and le a v e s .  T his 
k in d  o f  work can n o t be produced  by someone whose l i f e  
has been  l iv e d  among a b s t r a c t io n s ,  who knows o n ly  
th o s e  r e a l i t i e s  t h a t  can be th e o r is e d  in to  b e in g "  (p. 
1 21 ). Wain w r i te s  t h a t  he p r e f e r s  P i t t e r ' s  poems "o f 
th e  f u l l  s in g in g  v o ice"  (p . 1 22 ), th o se  o f  th e  type  
w hich Lewis c a l l e d  " g o ld e n " ; and Wain c o n t r a s t s  th i s  
w ith  W. H. A uden 's u se  o f  L e w is 's  term s — "golden" 
and "d rab" — in  o rd e r  to  p r a i s e  modern "drab" p o e try . 
F in a l ly ,  Wain tu rn s  to  P i t t e r ' s  e q u a l a b i l i t y  to  p ro ­
duce a c e r t a in  mixed s t y l e  — " l o f t y  b u t a t  th e  same 
tim e s t r e a k e d  w ith  i r o n y ,"  "a  v e in  o f  h ig h  e x tr a v a ­
gance" (p . 123), and i l l u s t r a t e s  and p r a i s e s  t h a t  
ty p e  a ls o .
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